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The Erickson Collection of Old Masters 


The biggest sale of works of artinhistory is now a matter of 
record. The facts are well known and quickly recapitulated: 
On November 15 at Parke-Bernet in New York, twenty-four 
' paintings were sold in just under one hour for $4,679,250, 
' more than double the previous world record for a painting 
_ sale which was $2,186,800 in the Goldschmidt sale at Sothebys 
in London in October, 1958. The big Rembrandt “Aristotle” 
topped that record, bringing $2,300,000, more than double 
_ the previous high for a single painting paid by Andrew Mel- 
| lon for Raphael’s “Alba Madonna” in 1931. The Fragonard 
“La Liseuse” at $875,000 was certainly a record, the highest 
previous recorded price being that of the ten big decorative 
panels, “Roman d’Amour de la Jeunness,’ bought by H. C. 
- Frick from Duveen in 1915 for $985,000. 

A number of other record prices were established. The 
Nattier portrait of “La Marquise de Baglion, as Flora,” 
brought $175,000 from Wildenstein. The previous recorded 
high was the $58,000 paid by Duveen for the portrait of the 
Duc de Ponthievre at Christies in London. The price paid 
Wildenstein by the Ericksons, who bought it from him in 
1928, has not been disclosed and may have exceeded that 
figure. 

For collectors the big question is, What does the sale tell 
us? Its most obvious message is that if you are the happy 
possessor of a big Rembrandt, there is no need to fret about 
any possible decline in the gross value of your collection. But 
leaving out the Rembrandts, the St. Augustine, the Perugino 
and the Crivelli panel—treasures that are above price consid- 
erations—there are lessons to be learned and interesting 
_ straws for the future. 

The first lesson is one in economics. There is a popular 
cliche to the effect that an investment in art, or antique furni- 
ture, or old books and manuscripts, represents the best possible 
hedge against inflation. Like all cliches, this one contains an 
element of truth, but it is modified by a number of conditions. 
To keep pace with inflation, a collection must keep abreast of 
taste. It is the collector who buys for the joy he takes in his 
possessions who is most likely to see his investment grow in 
_ value. For if he is a true art lover, his taste will broaden and 
change with the passage of the years. He may always keep 
the first picture he ever bought, for sentimental reasons, but 
the second, third, and possibly the tenth and eleventh, he will 
one day sell, however reluctantly, to buy other works that 
gratify his changing tastes. 

The Erickson trustees, the auction house and the dealers 
who sold the pictures are reluctant to talk about the prices the 
Ericksons paid. This is clearly understandable. Trustees are 
always chary of discussing the private details of their trusts. 
In the case of the auctioneers, they would not want to publi- 
cize the fact that some of the pictures were bought for more in 


“Portrait of an Old Man” by Rembrandt 





the 20’s than they could be sold for on the boom market of the 
60’s. Nor would the dealers who sold the pictures like to be 
reminded that they encouraged such important and wealthy 
clients as the Ericksons to buy at high prices paintings of a 
school that was past its peak and already showing signs of 
decline. 

The Ericksons bought most of their pictures over a period 
of roughly ten years. After Mr. Erickson’s death in 1936 
only one picture, the Cranach, was added to the collection. 
As a result, while most of the pictures grew in value, others 
declined drastically. The dramatic declines came, of course, 
in the Engltsh school portraits. We know that the Ericksons 
invested a total of $910,000 in the big Rembrandt and it 
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impressionist landscapes and still lifes direct from 
artist just returned from Europe. Has exhibited New 
York, Boston. $150-$200. LE 5-3872 daily 5-7 p.m. 
or weekends. Box O-5. 





Oil paintings by Dupre, Lhote, Manguin, Isabey, 
Geo. Morland, Bouguereau, Boudin, etc. Trade or 
sell, reasonable. Contact: R.N. Gerner, 2011 N. 
2nd St., Harrisburg, Pa. 





Aquatint, Defeat of British Army 5 miles below 
New Orleans, 1815. “cent by Debucourt. Tinted 
litho: Shooting Party, 1844. Daniel Webster inter- 
est. Colored litho: Eagle, Audubon, 1860 Elephant 
folio. For sale. The Cliftons, Box 47, Franklin, New 
Hampshire. 





Leon Gauthier. 17 paintings by the great impres- 
sionist. B. Lewin Gallery, No. Hollywood, California. 





Wovuvermans, Phillip. Approximately 16 x 20. For 
Sale. Also Thomas Moran. Signed, dated. Sanski 
Art Centre, 50 Tanner St., Haddonfield, N.J. 





visite smaller oil g by William Keith, 
one of California’s most fies painters of the 
turn of the century. Pastoral scene, 15 x 24. $850. 
Stephen Pope Dimitroff Gallery, 173 Throckmorton 
Ave., Mill Valley, California. 








Henri Manguin framed painting for sale. Girl seated 
in interior. Signed upper left. Canvas 14-1/2 x 
16-1/2. Box O-19. 





LONDON EDITOR FOR IAM 


As of this issue, International ART 
MARKET welcomes to its staff 
Mr. Terence Mullaly, the distin- 
guished British art critic, as a con- 
tributing editor. Mr. Mullaly, who 
regularly covers the important 
auction sales in Britain and on the 
continent, will report on such sales 
to our readers, adding his com- 
ments and appraisals where appro- 
priate. 











Over the Counter 





PAINTINGS & DRAWINGS 





Albert Bierstadt landscape, oil, signed. Circa 1858. 
American 1840 Rosewood secretaire. Oriental, East 
Indian Art objects (old & new) Paintings restored. 
Buy, sell. Harry W.. Jones, 30 Elizabeth Court, 
Hempstead, New York. IV 6-5471. 





George Luks — Cochetti’s Fish Market, painted | 908. 
22” x 22”, unusually beautiful, strong. Price: 20,000. 
Box O-21. 





American Old West— paintings by Remington, 
Schreyvogel, Brush, Hauser, etc. All guaranteed 
genuine. Reasonable prices. For details, write to 
Old Print Mart, 212 E. 29th St., New York, N.Y. 





Philip Evergood drawing available. Harsh, biting, 
penetrating. $150. Will send photo. Also Frank 
Ashley watercolors. $200. Antique Mexican Stat- 
vettes. $295. Write Galerie de Tours, Carmel, Cali- 
fornia. MA 4-3384. 





ADVERTISING RATES 
Display:- 1 page 


Ch ESP EP ITE $250 
REND die sine 0 Fabs $150 
BEM» 0p biee-0,0 014556 
sb 95h 0 ah ones $ 45 
Classified:- Cover page ...... $5. per 
Inside page ...... $2. per line 
Liberal Freq: 








Portrait of a Young Girl with a Dog in classical 
landscape by John Pope (1820-1880) A.N.A. Size: 
32 x 40 framed. 43 x 51 unframed. Signed J. Pope, 
1856. Gold frame. Painting relined—perfect condi- 
tion. Price: $450. Box O-18. 





Wolstenholme Prints-Framed-Rare. ‘Essex Hunt’ 
set of 4. “Fox Hunting’’-set of 4. “Hunting’’-set of 
4. Many others. Inquiries invited. John Scott Trotter, 
Antiques, 305 N. Coast, Laguna Beach, California. 





For Christmas - Original Aquatints by Rowlandson 
and Alken, circa 1820, our choice of print. $5 each. 
Beautifully matted. Aquatints from life of an actor, 
matted, our choice, $5 each. Crestmoor Galleries, 
5238 East Colfax Ave., Denver 20, Colorado. 





Jawlensky Oil—1915. Mt. Sinai. 14-5/8 x 10-1/2. 
Signed. $3,000. Box O-22. 





(continued on page 338) 





Forthcoming Sales 


Sotheby & Co. 
34 New Bond Street 
London W. 1, England 


N.Y. Representative: 
Mr. Pollen 
717 Fifth Avenue 

New York 22, N. Y. 


December 


12—Nineteenth Century and Modern 
First Editions, Presentation Copies, 
Autograph Letters and Important 
Literary Manuscripts, property of 
Dame Edith Sitwell, J. Middleton Mur- 
ray, Evelyn Waugh, the late Sir Max 
Beerbohm, etc. 

12—English and Continental Pottery and 
Porcelain. 

13—Works by Pavel Tchelitchew, prop- 
erty of Dame Edith Sitwell. 

13—Modern British Drawings, Paintings 
and Sculpture. 

14—English and Continental Silver and 
Plate, property of Cornelia, Countess 
of Craven, and others. 

15—Hispano-Moresque Pottery. 

15—Works of Art, Oriental and French 
Carpets, Eighteenth Century Needle 
work Hangings, Tapestries, and Fine 
French Furniture. 

18-English and Continental Glass and 
French Glass Paperweights. 

18—Egyptian, Greek and Roman Anti- 
quities, African Sculpture, South 
American and Oceanic Art. 

18-20—Printed Books. 

19—Chinese Porcelain and Works of Art. 

20—Eighteenth and Nineteenth Century 
Drawings, Paintings and Sculpture. 

21— Arms and Armour, Works of Art, 
Pewter, Musical Instruments, and Is- 
lamic Pottery. 


(continued on page 338) 
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The Erickson Collection 
(continued from page 215) 


almost tripled in value. We also know that the Gainsborough 
cost was well up in the six figures and it sold for only $35,000. 
A comparable portrait of the Duchess of Devonshire, which 
now hangs in the National Gallery, was bought by Mellon 
from Duveen in 1925 for a sum in excess of $300,000. The 
Ericksons bought their Lady Eden from Duveen at about the 
same time. 

The other English school pictures brought prices that now 
indicate a revival of interest in that school. The previous high 
for a Raeburn portrait in recent decades had been $14,000 
paid in 1954. The same was true for the Romneys. No Rom- 
ney portrait has brought as much as $32,000 since 1932. 

A substantial growth in value is reflected by both the anony- 
mous “St. Augustine” and the Hals “Man with a Herring.” 
Bought in 1925 for $40,000 each, they brought $110,000 
and $145,000 respectively. 

The hammer fell less kindly on the final bid of $35,000 for 
the Holbein, bought in 1926 for $130,000. The Van Dyck 
portrait, bought by the Ericksons with two other paintings 
for $200,000, fetched only $27,000. 

The principal lesson of the Erickson sale is clearly that the 
laws of supply and demand continue their inexorable rule 
over the art market. The pressure generated by a steadily 
diminishing supply and a demand increasing by quantum 
jumps cannot fail to result in a steady rise in prices so long 
as the economy remains prosperous and the money to satisfy 
the demand is so readily available. 


JAN MOSTAERT NETHERLANDISH: 1475-1555/6 
1.PORTRAIT OF A MAN. Waist-length figure, gazing to half-right, of a man 
wearing a flat black cap, a gray watered silk coat with fur collar, brilliant scarlet and 
black doublet and a white pleated shirt; shaded green background. 

Arched panel: 18-1/4 x 12-1/4 inches. / 46-3/4 x 32 cms. 

(New York private collector ) 


£3,929. / $11,000. 


Note: Dr. Max Friedlander, in an interesting article in the Repertorium (vide 
infra) of 1905, defined and enlarged the oeuvre of Jan Mostaert, whom he identifies 
with the Master of the Oultremont Altar. He speaks of the present picture and its 
companion (no. 2) as “characteristic of Mostaert in delicate, clean painting. . . . 
Judging from the dress, probably not painted before 1520.” 

Companion to the following 

Painted about 1520-30 

Private Collection, Wiesbaden, c. 1904 

Collection of Richard von Kaufmann, Berlin, 1917 (cat. edit. by Dr. Max Friedlander) 

From Goudstikker, Amsterdam 

Described by Dr. Max Friedlander in Repertorium fiir Kunstwissenschaft, 1905, vol. 
28, p. 518 

Recorded by Dr. Max Friedlander in Onze Kunst, 1906, vol. 5, no. 8, p. 39 

Recorded in Max J. Friedlander, Die Altniederlandische Malerei, 1934, vol. x, p. 124, 
no. 46 


JAN MOSTAERT NETHERLANDISH: 1475-1555/6 
2.PORTRAIT OF A LADY. Half-length figure, turned to half-left, wearing a 
white wimple and brown stole over a black jerkin; her hands are clasped before her; 
green background, 
Arched panel: 18-1/4 x 12-1/4 inches. / 46-3/4 x 32 cms. 
( New York private collector) 

£3,929. / $11,000. 





To keep informed about 


PARKE-BERNET’S 


Public Auction Sales of 
ANTIQUES 
! PAINTINGS « SCULPTURES 


SILVER * PORCELAIN * GLASS 


DECORATIVE OBJECTS 
' RARE BOOKS AND PRINTS 


Vevey 


Other Art and Literary Property ‘ 


Ask to be placed on our mailing list to 
receive our monthly Bulletin — no charge 


ADDRESS DEPARTMENT lA 


PARKE-BERNET 
GALLERIES - Inc. 
980 Madison Ave., New York 21 











See note to the preceding. 
Companion to the preceding 
Painted about 1520-30 
Private Collection, Wiesbaden, c. 1904 
Collection of Richard von Kaufmann, Berlin, 1917 (cat. edit. by Dr. Max Friedlinder) 
From Goudstikker, Amsterdam 
Described by Dr. Max Friedlander in Repertorium fiir Kunstwissenschaft, 1905, vol. 
28, p. 518 
Recorded by Dr. Max Friedlander in Onze Kunst, 1906, vol. 5, no. 8, p. 39 


Recorded in Max Friedlander, Die Altniederlandische Malerei, 1934, vol. x, p. 124, 
no. 46 


SIR ANTHONY VAN DYCK FLEMISH: 1599-1641 
3.PORTRAIT OF A GENOESE OFFICER. Three-quarter-length figure of a 
bearded nobleman, turned to half-left, wearing gold-trimmed polished black half- 
armor, his left hand resting on the hilt of his rapier. An old inscription on the back 
of the canvas reads: Antonio van dyck Genuae 1626. 
45-1/2 x 38-1/2 inches. /113-1/2 x 96 cms. 
(New York private collector ) 

£9,642, / $27,000. 


Painted about 1622-27 

Collection of Robert Townley Parker, Esq. 

Collection of Capt. T. A. Tatton, M.C., Guerdon Hall, Preston, Lancs. 

From Duveen Bros., Inc., New York 

Recorded and illustrated in Gustav Gliick, Van Dyck (Klassiker der Kunst), 1931, 


no. 169 
Mentioned in Leo van Puyvelde, Van Dyck, 1950, p. 60 
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GERARD TERBORCH Dutcu: 1617-1681 
4. AELBERT NILANT. Standing full-length figure of a man, turned to half-right, 
wearing a black doublet over a white blouse with broad lawn collar, and pleated black 
apron or skirt; in his left hand he holds a broad-brimmed black hat. 


Panel: 28 x 20 inches. /70 x 50 cms. 
(Amsterdam dealer) 
£ 7,857. / $22,000. 


Aelbert Nilant (b. 1646) was the Treasurer of Ter Hunnep, and married in 

1676 Alida Bannier (d. 1685), = nbs Frederick Fredericks Bannier, husband of 
Johanna Quadacker, the subject of the companion portrait in the present catalogue 
(no. 5); they had three children who died young, and the portrait passed, after the 
siasnd’s deaths, iano dn pesntiich af the Bennier family. 

Companion to the following 

Painted about 1660-62 

Collection of the Bannier family of Deventer 

Collection of M. E. Houck, Deventer, 1864, no. 9 

Collection of J. H. Houck, Amsterdam, 1895, no. 54 

From P. & D. Colnaghi, Lendon 

Collection of Beryold Richter, Berlin 

Fen the Bachstitz Gallery, The Hague 

Exhibited at the John Herron Art Institute, Indianapolis, Ind., 1937, no. 68 

Recorded in Hofstede de Groot, Catalogue Raisonné, 1913, vol. V, no. 250 

Recorded and illustrated in S. J. Gudlaugsson, Katalog der Gemalde Gerard Ter 
Borchs, 1960, no. 176 


GERARD TERBORCH DutcH: 1617-1681 
5.JOHANNA QUADACKER BANNIER. Standing full-length figure of a 
woman, turned to half-left, wearing a long black gown enhanced with a white lace cape 
collar and manchettes; in her clasped hands is a closed fan. 


28 x 20 inches. /70 x 50 cms. 
(Amsterdam dealer) 


£ 7,857. / $22,000. 


Johanna aya (1640-1672) ery in 1657 Frederick Fredericks Ban- 
nier, and with her husband died in 1672, of the plague. Her daughter Alida was 
married in 1676 to Aelbert Nilant, the sitter of the preceding painting. 

Since the Houck sale in 1895, the portrait, according to Gudlaugsson, has er- 
roneously been known as Swaentje Nilant (1653-1724). Its correct identification was 
established by comparison with another portrait of the same subject inscribed on the 
back with the name of Johanna Quadacker, wife of Fr. Fr. Bannier. The artist him- 


Collection of the Bannier family of Deventer 

Collection of M. E. Houck, Deventer, 1864, no. 10 

Collection of J. H. Houck, Amsterdam, 1895, no. 55 

From P. & D. Colnaghi, London 

From Charles Sedelmeyer, Paris 

Collection of James Simon, Berlin 

From K. Haberstock, Berlin 

From the Bachstitz Gallery, The Hague 

Exhibited at Berlin, 1909, no. 141 

Exhibited at the John Herron Art Institute, Indianapolis, Ind., 1937, no. 69, illus. in 
the catalogue 

Recorded in Hofstede de Groot, Catalogue Raisonné, 1913, vol. v, no. 253 (as 
Swaentje Nilant) 

Recorded and illustrated in S. J. Gudlaugsson, Katalog der Gemalde Gerard Ter 
Borchs, 1960, no. 175 


LUCAS CRANACH THE ELDER SAXON: 1472-1553 
6. PRINCESS SIBYLLE OF CLEVES, ELECTRESS OF SAXONY. Thtee- 
quarter-length figure of a young woman with long auburn hair, wearing an elaborately 


jeweled and puffed forest green velvet gown, with a large gold brooch about her neck 
and a delicate jeweled wreath with a feather, on her head; black background. Signed 
at lower right with the serpent symbol. 

Cradled panel: 20-3/4 x 15 inches. /52 x 37-1/4 cms. 


(Thomas Agnew, London) 
£37,500. / $105,000. 


Princess Sibylle (1510-1554) was a sister of Anne of Cleves, one of the wives 
of Henry VIII of England; in 1526 she married Johann Friedrich I, Elector of 
Saxony, called “The Magnanimous.” Cranach was court painter to this ruler, even 
using his influence to secure the Elector’s release from prison after the battle of 
om in 1547. 

The princess was an early advocate of the Reformation, and was a friend of 
Luther. The couple’s marriage was marked by many interruptions and troubles due 
to the religious wars; at her death she was buried in the parish church at Weimar. 

Note: Another, very similar portrait of Princess Sibylle by Cranach is in the 
Weimar Museum and is illustrated in Friedlander and Rosenberg, Die Gemalde von 
Lucas Cranach, 1932, no. 244. Dr. Max Friedlander has written of the aa Pie 
eure, which fhe saw too late for inclusion in his < l 
in ay epi en oil ta gpd cntien goad by Lacs Cant, The tl 
about 1525.”———Berlin, August 24, 1937. A typescript copy of this statement is con- 
tained in a brochure which will be given to the purchaser. 

Painted probably for her marriage in 1525-26 
Collection von Mendelssohn, Berlin 
From M. Knoedler & Co., Inc., New York 





REMBRANDT HARMENSZ VAN RIJN DutcH: 1606-1669 
7. ARISTOTLE CONTEMPLATING THE BUST OF HOMER. The 
philosopher, wearing a broad-brimmed black hat, and with a golden yellow mantle 
draped over his dark robes, stands at three-quarter-length gazing down to left at a 
sculptured marble bust of the blind poet, which rests on a table before him. He wears 
a golden chain with a pendant portrait medallion of Alexander the Great, his most 
famous pupil. Behind the group hangs a drapery partly concealing a pile of books. 
Signed on the base of the bust REMBRANDT f., and dated 1653: 

56-1/2 x 53-3/4 inches. / 141 x 134 cms. 

( Metropolitan Museum of Art) 


£821,429. / $2,300,000. 


Note: The is of this picture forms part of one of the most curious events 
of Rembrandt's life. In the ’fifties, his popularity as a painter had declined sharply in 
Holland, and he was entering on a period of financial straits which culminated in 
the cession of his possessions to his creditors in July 1656, and the forced sale of his 
collection of paintings, including a number of his own works. Nevertheless, his fame 
had spread widely through Europe; and in 1652, Don Antonio Ruffo, a Sicilian 
nobleman of Messina, wrote to the painter and commissioned from him the present 
painting, which was completed in 1653, and delivered in the following year. It may 
be noted that the bust of Homer shown in the picture is mentioned in Rembrandt's 
own inventory; it was probably a cast of the original, which is in the Naples Museum. 

In the Bolletino d’Arte of 1916, appeared an extended study written by the 
Marquis Vincenzo Ruffo of the history of the vast collection of paintings once owned 
by his family; and from the surviving documents he published, among other historical 
material of the time, the full story of his ancestor’s transactions with Rembrandt, 
from which we extract the data which follow. 

As indicated above, the painting ordered from Rembrandt was delivered in 
1654; the Marquis was so pleased with this work, which was christened Aristotle, that 
he decided to tiave two companion pieces executed by the Italian painters Guercino 
and Preti; and the former went so far as to paint for him a Cosmographer, in which 
the subject is shown contemplating a globe, this being Guercino’s concept of a suit- 
able companion to the Aristotle, which he took to represent a ‘physiognomist.’ 

The Marquis then changed his mind and decided to order the two additional 
paintings from Rembrandt himself; and the painter sent him in 1661 an Alexander 
the Great, and in 1662 a Homer, the latter of which was returned to be changed at 
the owner’s request. The two last pictures dropped from sight during the ultimate dis- 
persal of the Ruffo collections, and present authorities can only speculate on their 
identity with various known works (e.g. Dr. Bredius’ Homer at The Hague, which 
is actually dated 1663, and is published by him as being the Ruffo picture). The last 
known appearance of the Alexander occurred when the collection as a whole passed 
in 1743 to a cadet branch of the family, owing to the death of the older members 
from the plague; this picture became alienated from the estate and was sold at auc- 
tion in Amsterdam on June 5, 1765. 

Further details of interest concerning the Aristotle include the fact that 
the intermediary by which it was delivered was a certain Cornelius Eysbert van 
Goor of Amsterdam; the cost of the painting was five hundred florins, and of the 
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packing, weighing, transportation, etc., fl. 15.85. The correspondence also indicates 
the manner in which the payments could be remitted, as prescribed by the agent van 
a The painting was carried from Texel to Naples in the ship Bartholomeus, and 
then transported from Naples to Messina. 
The Aristotle seems to have left the Ruffo collection during the lordship of 

Don Giovanni, who became the head of the family about 1760; and it was already in 
the well-known collection of Sir Abraham Hume at the beginning of the nineteenth 
century. At this time, the history and title had become obscured, and it was known 
throughout the century under different names (vide infra); as late as 1910, the sub- 
ject was variously styled in the considerable Rembrandt literature. 

Painted for the Marquis Antonio Ruffo in 1652-53 (vide supra) 

Collection of the Ruffo family of Messina, Sicily 

Collection of Don Giovanni Ruffo e la Rocca, Messina, c. 1760 

Collection of Sir Abraham Hume, Bart., Ashridge Park, Herts., before 1815 

Collection of Earl Brownlow, Ashridge Park, Herts., his son-in-law 

Collection of Rodolphe Kann, Paris, cat. no. 65 (as Portrait of a Savant) 

From Duveen Bros., Inc., New York 

Collection of Mrs Collis P. Huntington, New York 

From Duveen Bros., Inc., New York, 1928 

Exhibited at the British Institution, London, 1815, no. 39 (as Portrait of Pieter Cor- 
nelius van Hooft) 

Royal Academy Winter Exhibition, London, 1893, no. 125 (as Portrait of a Man) 

Dutch Masters Exhibition, Hudson-Fulton Celebration, Metropolitan Museum of 
Art, New York, 1909, no. 97, illus. in the catalogue (as The Savant) 

Rembrandt Exhibition, Detroit Institute of Arts, Detroit, Mich., 1930, no. 51, illus. 
in the catalogue 

Art Treasures Exhibition, London, 1932, no. 1355, illus, in the catalogue 

Tercentennial Exhibition of the University of Amsterdam, Rijksmuseum, Amster- 
dam, 1932, no. 26, illus. in the catalogue 

Century of Progress Exhibition, Art Institute of Chicago, Chicago, Ill., 1933, no. 73, 
illus. in the catalogue, pl. xxx 

Exhibition, Allied Art for Allied Aid, Knoedler Galleries, New York, 1940, no. 5, 
illus. in the catalogue 

Loan Exhibition in Honor of Royal Cortissoz, Knoedler Galleries, New York, 1941, 
no. 16, illus. in the catalogue 

Recorded in C. Vosmaer, Rembrandt, Sa Vie et Ses Oeuvres, 1877, p. 551 

Recorded in Dutuit, L’Oeuvre Complet de Rembrandt, 1881-85, vol. m1, p 43 

Recorded in Emile Michel, Rembrandt, 1893, p. 555 

Recorded and illustrated in W. von Bode and C. Hofstede de Groot, The Complete 
Works of Rembrandt, 1901, vol. v, no. 385, pl. opp. p. 184 

Recorded and illustrated in W. Valentiner, Rembrandt, Des Meisters Gemalde (Klas- 
siker der Kunst), 1908, no. 426 (as Virgil) ’ 
Recorded in C. Hofstede de Groot, Catalogue Raisonné, 1916, vol. v1, no. 413 (as A 
Bearded Man Before a Bust of Homer) 
Described by Vincenzo Ruffo, La Galleria Ruffo ... 
1916 

Described and illustrated in Corrado Ricci, Rembrandt in Italia, 1918, p. 8ff. 

Described and illustrated in W. R. Valentiner, Rembrandt Paintings in America, 
1931, NO. 115 

Illustrated in The Art Digest, May 1933 

Illustrated in Art News, May 1933 

Recorded and illustrated in A. Bredius, The Paintings of Rembrandt (Phaidon ed.) 
[1942], no. 478 

Recorded and illustrated in Jakob Rosenberg, Rembrandt, 1948, pp. 165-68, 198, fig. 
242 

Described in Seymour Slive, Rembrandt and His Critics, 1953, pp. 59-62 

Mentioned in Otto Benesch, Rembrandt (Skira ‘Taste of Our Time’ series), 1957, pp. 
91; 93, 96 

Described and illustrated in Rembrandt (Phaidon ed.), 1960, no. 77 


Secolo XVII, in Bolletino d’Arte, 


HANS HOLBEIN THE YOUNGER GERMAN: 1497/8-1543 
8. SIR GEORGE NEVILL, 5TH LORD BERGAVENNY. Bust portrait to 
half-right of a gentleman wearing a flat black velvet cap ornamented with a jewel, and 


a black robe trimmed with brown fur and the George of the Order of the Garter; 
emerald green ba 
Cradled panel: 16 x 11-1/2 inches. / 40 x 28-1/2 cms. 
(Roy Hunt, Pittsburgh) 
£12,500. / $35,000. 


Sir George Nevill, 5th Lord Bergavenny, was born in July 1483, and was the 
oldest son of George, 4th Lord and Margaret, daughter of Sir Hugh Fenne, Under- 
Treasurer of England. He was created a Knight of the Bath at the coronation of 
Richard III; under Henry VII he distinguished himself against the Cornish Rebels 
at Blackheath in 1497, and became the companion-in-arms of Henry VIII during the 
French wars. This monarch also invested him with the Garter and gave him many 
important commands. He was summoned to Parliament in the twenty-first year of 
Henry VIII's reign as “George Nevyle de Bergavenny, Chivaler.” He served as 
Privy Councillor in 1515, and at the coronation of Anne Boleyn, he acted as Chief 
Larderer. He died in the twenty-seventh year of Henry VIII's reign, and was suc- 
ceeded by his eldest son Henry. 

In the seventeenth century the name Bergavenny became Abergavenny and the 
spelling of the family name Neville, instead of Nevill. 

Note: Dr. Paul Ganz of Basel, the foremost expert on Holbein, wrote concern- 
ing this picture under date Feb. 27, 1926, as follows: “The portrait of George 
Neville, third Lord Abergavenny [sic] is a genuine work by Hans Holbein the 
Younger. The sketch for this picture exists now in the collection of the Earl of 
Pembroke in Wiltonhouse. It was drawn in colored chalk on red paper between 
1533 and 1535, at the period when Holbein painted his finest pictures in England 
and when he was at the climax of his artistic glory.” This MS opinion will be given 
to the purchaser. . 

In the first complete edition of his work The Paintings of Hans Holbein 
(1956), Dr. Ganz writes further of the picture as follows: “The portrait painted 
from it [the Wilton drawing] exists in many versions. . . . The version illustrated 
here [the Erickson picture] is the best known today; although it is by no means pre- 
served in its original condition, it does show Holbein’s art both in the general con- 
ception and in details.” 

Painted about 1533-35 

Collection of the Earls of Abergavenny 

Collection of Thomas Lord Wotton, one of whose ancestors was a son-in-law of 
the sitter 

Collection of the Earl of Stanhope, Boughton Malherbe, Kent 

From Duveen Bros., Inc., New-York 

Described and illustrated in Paul Ganz, The Paintings of Hans Holbein (Phaidon 
ed.) 1956, pp. 243-44, no. 75, fig. 22 


CARLO CRIVELLI VENETIAN: 1430-1493/5 
9. MADONNA AND CHILD. The Virgin, wearing a brocaded gold mantle of 
Gothic pattern lined in vivid emerald green, over a crimson gown, is seated upon a 
marble throne; in her lap stands the Child, in plain golden robe, who gestures ani- 
matedly to the right; on the fissured base of the throne are two figs and an insect. Gold 
bulino background. Signed at lower left-+ caroLvs+crIVELLUS+VENETVS + PIN- 
sit+, and dated 1472. In carved ‘tabernacle’ frame. 
Tempera on arched panel: 41 x 17-1/4 inches. / 102 x 42-1/4 cms. 
(Jack Linsky, New York) 
£ 78,572. / $220,000. 
Note: Bernard Berenson, in Italian Pictures of the Renaissance (Venetian 
School) vol. 1, pl. 137, has brought together for the first time in a single illustration 
the great polyptych of 1472, of which the present picture is the central panel. The 
left wing panels depict S. Nicholas of Bari (Cleveland Museum of Art) and 
S. James (Brooklyn Museum); the right hand panels SS. George and Dominic 
(both in the Metropolitan Museum of Art, New York). 
Of the innumerable critical comments on the present work we may extract from 
an article by Roger Fry in the Burlington Magazine of 1912 (vide infra) the fol- 
lowing: “One of Crivelli’s greatest designs, a fact which he himself seems to have 
recognized, since it occurs again, only reversed, in the Brussels “Madonna.” Mr. Ben- 
son’s [i.e the present painting } is unquestionably the finer conception, if only because 
Crivelli has pressed into the service of his imaginative feeling even the design of the 
Virgin’s brocaded robe, for the sharpness and tension of the movement of the head 
gets its value from the great diagonal line of the pattern.” 
Collection of Cardinal Fesch, Rome, 1845 
Collection of G. H. Morland, Esq., London, 1863, no. 76 
Collection of William Graham, Esq., London, 1886, no. 331 
From P. & D. Colnaghi, London 
Collection of Robert and Evelyn Benson, London 


From Duveen Bros., Inc., New York 








Exhibited at the Royal Academy, London, 1875, no. 182 
Exhibited at the Royal Academy, London, 1887, no. 180 
Exhibited at the New Gallery, London, 1894-95, no. 32 
National Loan Exhibition, Grafton Galleries, London, 1909-10, no. 71, illus. in the 


catalogue 

Early Venetian Exhibition, Burlington Fine Arts Club, London, 1912, no. 9, illus. in 
the catalogue, pl. 8 

Recorded and illustrated in Rushforth, Carlo Crivelli, 1900, p. 46 and as frontispiece 

Recorded in Lionello Venturi, Le Origini della Pittura Veneziana, 1907, pp. 195-97 

Mentioned in Crowe and Cavalcaselle, History of Painting in North Italy, 1912, 

vol. 1, p. 84, footnote 

Mentioned and illustrated by Tancred Borenius in Rassegna d’Arte, 1912, vol. xu, 
p. 88 

Mentioned in Bernard Berenson, The Study and Criticism of Italian Art, 1912, vol. 
I, p. ro2ff. 

Recorded and illustrated in Lionello Venturi, Storia dell’Arte Italiana, 1914, vol. 7, 
pp. 362, 366 

Recorded and illustrated in Franz Drey, Carlo Crivelli und Seine Schule, 1927, p. 127, 
pl xoa 

Illustrated in Lionello Venturi, Italian Painting in America, 1933, pl. 364 

Recorded and illustrated in R. van Marle, The Italian Schools of Painting, 1936, vol. 
XVIII, pp. 7, 8, 9 

Recorded in Pietro Zampetti, Carlo Crivelli nelle Marche, 1952, pp. 22, 69, no. 82 

Recorded and illustrated in Bernard Berenson, Italian Painters of the Renaissance 
(Venetian School), (Phaidon ed.), 1957, vol. 1, p. 70, pl. 137 

Mentioned by Pietro Zampetti in the foreword to the Carlo Crivelli Loan Exhibition 
Catalogue, Venice, 1961, p. XO 


SOUTH NETHERLANDS MASTER, CALLED THE MASTER 
OF S. AUGUSTINE BRUGES: CIRCA 1490 
10. SCENES FROM THE LIFE OF S. AUGUSTINE. The composition is 
Bishop of Hippo: he is seated in a chapel before an altar with hands in prayer, receiv- 
The side panels are: upper left, Augustine being ordained a priest, a mitred 
bishop standing before him within a vaulted baptistery; lower left, the youthful 
Augustine lectures from a pulpit to a group of Milanese citizens, prominent among 
them S. Ambrose, Bishop of Milan, and S. Monica, Augustine’s mother. Lower right, 
Augustine, wearing a fur-trimmed red robe, stands with a group of scholars discuss- 
ing philosophy, a secretary at rear recording the discourse; upper right, one of the most 
famous legends of the saint: One day, while engaged in writing his treatise, De Trin- 
itate, Augustine walked along the shore, deep in thought, and came across a boy try- 
ing to fill a sand hole in the beach with water from the sea. The saint pointed out that 
this was an impossible task, since the water would always seep through, and the child 
replied that this would be no more impossible than attempting to explain the mystery 
of the Trinity 
Cradled panel: 54 x 59-3/4 inches. / 135 x 149 cms. 


( Metropolitan Museum for The Cloisters ) 
£39,286. / $110,000. 


Note: From the article by Dr. Max J. Friedlander in Art In America of April 
1937 (vide infra), we summarize the following informative comment: To the num- 
bers of anonymous painters must be added “The Master of S. Augustine”; his chief 
work isan altarpiece with wings depicting legends from the life of S. Augustine. The 
painting. The inner side of the right wing was in the 

and is now in the National Gallery, Dublin. 


by the same master, of the 
finished in 1482) indicates that the date of these works can be established as circa 
1490. Dr. Friedlander also points out that there was a church of the 
Order in Bruges, and that the complete triptych, devoted to the Legend of S. 
Augustine in great detail, was probably installed there. 

Collection of the Comtesse de Béarn, Paris 

Collection of Lord Exeter, Burghley, near Stamford, Northants. 


From Steinmeyer, Cologne 


Collection of Charles T. Yerkes, New York, 1910, no. 193 (as by Gerard David) 

Collection of Fritz von Ansbach, Frankfurt-am-Main, 1910 

From Julius Bohler, Munich 

Collection of Fritz von Gans, Frankfurt-am-Main 

From the Bachstitz Gallery, The Hague 

Exhibition of Primitive Masters, Bachstitz Gallery, The Hague, 1922, no. 1, illus, in 
the catalogue 

Mentioned by Wilhelm von Bode, in the preface to the Catalogue of the Collection of 
Fritz von Gans, n.d. 

Mentioned by Dr. Georg Gronau, in the preface to the Catalogue of the Bachstitz 
Gallery Collection, c. 1922, vol. 1, p. 3, and illus. pl. 2 

Mentioned in Cicerone, June 1921, no. 11-12 

Mentioned in Cicerone, October 1922, no. 20 

Recorded and illustrated in S. Reinach, Repertoire de Peintures, vol. 6, 1923, p. 13 (as 
attributed to Simon Marmion) 

Mentioned and illustrated in Art News, 1924, vol. XXII, no. 17 

Described and illustrated by Max J. Friedlander, The Bruges Master of S. Augustine 
in Art in America, April 1937, vol. xXv, no. 2, pp. 46-54 

Mentioned in Max J. Friedlander, Die Altniederlandische Malerei, 1937, vol. x1v, 
P. 105 


PIETRO VANNUCCI [PERUGINO} UMBRIAN: 1445-1523 
11.5. AUGUSTINE WITH MEMBERS OF THE CONFRATERNITY OF 
PERUGIA. The saint is seated at full length upon a low stone bench, with his right 
hand raised in benediction; he wears a jeweled white mitre, an olive black robe and 
a brilliant ruby red cope lined in green, with gold-embroidered border; in his other 
hand is his crozier. In the background are four members of the religious order, wear- 
ing white hooded robes and kneeling in an attitude of prayer near their saintly patron. 
Behind these figures is a hilly landscape dominated by a fortified monastery; at left, 
feathery trees. 

Panel: 35 x 25 inches. / 87 x 62 cms. 

( Carnegie Institute ) 


£44,643. / $125,000. 


Note: This painting was executed, according to Bombe, for the Oratory of 
the Brothers of S. Augustine in Perugia about 1500 (although it is not mentioned 
in the inventory of the friars), and is said to have been sold at auction by the fra- 
ternity in the seventeenth century. The physiognomy of the principal figure may be 
compared with that of the bishop (possibly S. Augustine) in the composition 
Madonna and Child with Saints in the Alte Pinakothek, Munich; see also, for the 
kneeling figures in the background, the Madonna with Members of the Confraternity 
still in Perugia. 


Lord Balniel and Sir Kenneth Clark in the catalogue of the 1930 exhibition 

at Burlington House (vide infra) contribute the following: “The figure of the saint 
is based on an earlier drawing . . . at Berlin. Drawings for the members of the con- 
fraternity, formerly in the Heseltine Collection, are published by Fischel, Zeich- 
nungen der Umbrer, 1917, pp. 74, 122.” 

Painted about 1500 

Collection of Lucien Bonaparte, Paris, 1815, no. 86 

Collection of King William II of Holland, The Hague, 1851, no. 123 

Collection of the Grand Duke of Saxe-Weimar, Weimar 

From Cassirer, Amsterdam 

Collection of Richard Weininger, Berlin, 1930 

From Wildenstein & Co., Inc., New York 

Exhibition of Italian Art, Royal Academy, London, 1930, no. 370 

Recorded in Nieuwenhuis, Galerie de Tableaux de Sa Majesté, le Roi des Pays-Bas, 
1843, no, 87 

Recorded and illustrated in Bombe, Perugino (Klassiker der Kunst), 1914, no. 191 

Recorded and illustrated in Gnoli, Pietro Perugino, 1923, p. 68, pl. 27 

Mentioned by Bombe in Jahrbuch fiir Kunstwissenschaft, 1924, p. 137 

Recorded in Lord Balniel and Kenneth Clark, eds., A Commemorative Catalogue .. . 
London, 1930, 1931, p. 84, no. 243 

Recorded in Canuti, I! Perugino, 1937, vol. 1, p. 145, no. 6, and vol. 2, p. 349, no. 127 

Recorded in Raymond van Marle, The Italian Schools of Painting, 1933, vol. x1v, 
PP. 362, 395-96 
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Recorded and illustrated in Rizzoli (ed.), Tutta la Pittura del Perugino, 1959, no. 104 
Engraved by Griggi in Choix de Gravures . . . de la Galerie Lucien Bonaparte, 1812, 


no. 126 


REMBRANDT HARMENSZ VAN RIJN DutcH: 1606-1669 
12, PORTRAIT OF AN OLD MAN. Half-length bearded figure of a gray 
haired man, wearing a loose brown robe, his hands folded before him; dark back- 
ground. Signed at right centre REMBRANDT f., and dated 1659. 
Panel: 15 x 10-1/2 inches. / 37-1/4 x 26 cms. 
(Edw. G. Speelman, Ltd., London) 
£64,286. / $180,000. 
Note: Bile portites wiles ene dine Cases ee 6. Hess Sones 
edly one of the group of Jewish subjects painted by Rembrandt in his maturity. Jakob 
Rosenberg, in his work on the painter vide infra) discusses (. 59) the unconven- 
tionality of such representations in seventeenth century painting, and indicates that 
one of the reasons why Rembrandt took such interest in these people was that he 
lived at the edge of the Jewish quarter in Amsterdam; and in a broader 


perspective, 
pobchemevah ny meng ar sar tesgialirngl 9s ~ Spates mauhmtancroeead 
sive interest in the Jews as the authentic people of the Bible 

Dr. W. R. Valentiner, in a letter to the late Mr Erickson, dated Dec. 2, 1925, 

wrote of this picture in part as follows: “The old man from the Kappel collection 
dated 1659 is surely one of the most impressive and most freely painted portraits I 
know, of this last and great period of Rembrandt. It makes a most wonderful addi- 
tion to your collection, representing as it does the latter art of the master, with all 
its deep and touching sentiment. . . .” This letter will be given to the purchaser. 

Collection of Sir G. Douglas Clark, Bart., Penicuik, Scotland 

Collection of R. Langton Douglas, Esq., London 

Collection of Marcus Kappel, Berlin, 1913, no. 24 

From the Bachstitz Gallery, The Hague 

Exhibited in Berlin, 1914, no. 130 

Rembrandt Exhibition, Detroit Institute of Arts, Detroit, Mich., 1930, no. 64, illus. 
in the catalogue 

Exhibition, Man and His Years, Baltimore Museum of Art, Baltimore, Md., 1954, 
no. 40, illus, in the catalogue 

Mentioned by Hofstede de Groot in Onze Kunst, Dec. 1909, p. 176 

Recorded in Hofstede de Groot, Catalogue Raisonné, 1916, vol. v1, no. 367 

Recorded and illustrated in W. R. Valentiner, Rembrandt, Wiedergefundene Gemalde 
(Klassiker der Kunst supplement), 1923, no. 93 

Recorded and illustrated in W. R. Valentiner, Rembrandt Paintings in America, 1931, 
no. 144 


Recorded and illustrated in Jakob Rosenberg, Rembrandt, 1948, no. 100 


FRANS HALS DutcH: 1580-1666 
13:MAN WITH A HERRING (PIETER CORNELISZ VAN DER 
MORSCH). Half-length figure of a ruddy-faced man with mustache and chin 
beard, wearing a black robe with white ruff, turned to half-left, and glancing at the 
observer. In his right hand he holds a herring, and his other rests on a bale of straw. 
Inscribed on wall behind: wie BEGEERT, and at upper right ABTAT SVAE 73, and 
dated 1616 beneath the sitter’s coat of arms. 

34-1/2 x 27-1/2 inches. / 86 x 68-1/2 cms. 

(Carnegie Institute) 


£51,786. / $145,000. 


Pieter van der Morsch (1543-1629), a herring merchant, and the son of Cor- 
nls van der Monch, wat anal mesenger of he Corporation of Laden be 
was also a member of the Chamber of Rhetoric, and was at one time bailiff of the 
hy Viheciom, £0 chicane wan Sine, end he mae 09 Sea Se Seren 
of something of a prankster; thus in the present portrait he is shown as an 
card os dean ciclen oe uciicetun abi demy 
by the offer of the herring, with the words Wie begeert (who wants it?). An 
eighteenth century watercolor drawing by Vincent van der Vinne, after this portrait, 
sss clint & Pe Lae 

Collection Van Tol, Soeterwoude, near Leyden, 1779, no. 8 

Collection of Barend Kooy, Amsterdam, 1820, no. 38 

Collection of C. H. Hodges, et al, Amsterdam, 1838, no, 294 

Collection of J. A. Tépfer, Amsterdam, 1841, no. 28 

From Martin Colnaghi, London 

Collection of the Earl of Northbrook, Stratton, Micheldever, Hants, 1889, no. 61 


From Duveen Bros., Inc., New York 

Exhibition, Fifty Paintings by Frans Hals, Detroit Institute of Arts, Detroit, Mich., 
1935, no. 1, illus. in the catalogue 

Described in Hofstede de Groot, Catalogue Raisonné, 1910, vol. 11, no. 205 

Recorded and illustrated in W. von Bode and M. J. Binder, Frans Hals, Sein Leben 
und Seine Werke, 1914, vol. 1, no. 89, pl. 43 

Recorded and illustrated in W. R. Valentiner, Frans Hals (Klassiker der Kunst), 
1923, p. 11 

Mentioned and illustrated in International Studio, Aug. 1928, p. 61 

Illustrated in Art News, Jan. 12, 1935 

Recorded and illustrated in W. R. Valentiner, Frans Hals Paintings in America, 1936, 


no. 2 


REMBRANDT HARMENSZ VAN RIJN DutcuH: 1606-1669 
14. PRINCE FREDERICK HENRY OF ORANGE, GOVERNOR OF THE 
NETHERLANDS. Half-length figure of a young man with long tightly curled 
auburn hair, standing to right and looking directly at the observer; he wears a 
watered silk coat of pale grayish-pink with a broad white collar and cuffs, and holds 
before him a black steeple hat; greenish background. Signed at lower right 
REMBRANDT f., and dated, almost illegibly, 1637. 
Panel: 32 x 28 inches. /80 x 70 cms. 
(Knoedler & Co., New York) 
£39,286. / $110,000. 
Frederick Henry (1584-3647) was the youngest child of William the Silent, 
of the house of Orange; he succeeded his brother Maurice of Nassau in 1625, as 
Stadtholder of the Netherlands and Captain and Admiral-General of the Republic. 
Note: The identification of the sitter appears to have been first made by Dr. 
W. R. Valentiner in 1925, older works describing it as Portrait of a Young Man, 
etc. The subject was Governor of the Netherlands in the great years of the Dutch 
Republic, and the portrait is, according to the same authority, very likely identical 
with that mentioned in the collection of the sitter’s wife, Amalia of Solms, in 1667. 
Collection Proley, Paris, 1787 
Collection of Prince Nicholas Gagarine, Moscow 
Rembrandt Exhibition, Detroit Institute of Arts, Detroit, Mich., 1930, no. 28, illus. 
in the catalogue 
Described and illustrated in W. von Bode and C. Hofstede de Groot, The Complete 
Works of Rembrandt, 1906, vol. vit, no 570, illus. p. 102 (as A Young Man 
in Profile) 
Recorded and illustrated in W. R. Valentiner, Rembrandt, Des Meisters Gemalde 
(Klassiker der Kunst), 1908, no. 217 
Recorded in Hofstede de Groot, Catalogue Raisonné, 1916, vol. VI, no. 751 
Recorded and illustrated in Maldran, Rembrandt's Paintings, n.d., p. 190, pl. 120 
Recorded and illustrated in W. R. Valentiner, Rembrandt Paintings in America, 
1931, no. 62 


LOUIS TOCQUE FRENCH: 1696-1772 
15.MLLE SUZANNE LE MERCIER (MLLE PLAINVAL). Three-quarter- 
length figure of a handsome woman, wearing a fur-trimmed silvery gray mantle over 
a lacy white cap and dark turquoise velvet dress; she is seated in a caned fauteuil 
before a landscape ba: 
32 x 25-1/2 inches. / 80 x 63-1/2 cms. 
( Wildenstein, New York) 

£7,143. / $20,000. 

Mille Suzanne le Mercier, known as Mile Plainval (1689-1757) was the 
daughter of Olivier le Mercier (1643-1701) and Suzanne de Monchy (1657- 
1726). She was a lady of great wealth, but never married; adopted her nephew 
Jean-Baptiste-Louis de Plainval nl (vide infra), and her niece Mme Marchart. 

Note: This painting descended in the Plainval family, and for that reason the 
sitter had been identified as Mlle Plainval, who the first owner of this 
portrait. According to the original record of the picture from Messrs Wildenstein, 
the painting is signed and dated 1745 on the back of the canvas, the signature and 
date now being covered by the relining. 

Painted in 1745 ” 
Collection of Jean-Baptiste-Louis de Plainval, nephew of the sitter 








a EEEee———__——_————_——_——————————————————————————— 


Collection of Comte Paul de Plainval 

Collection of Comte Fernand de Plainval, Paris, 1911 

From Wildenstein et Cie, Paris 

Collection of James and Charles Chauncey Stillman, New York, 1927 

From Wildenstein & Co., Inc., New York 

Exhibited at the Salon, Paris, 1745, no. 75 

Exhibition of Eighteenth Century French Paintings, Union League Club, New York, 
1931, no. 6 

Exhibited at the Fogg Art Museum, Cambridge, Mass., 1931 

Recorded and illustrated in Comte Armauld Doria, Louis Tocqué, 1921, p. 116, 
no. 167, and p. 205, fig. 49 


JEAN HONORE FRAGONARD FRENCH: 1732-1806 
16. LA LISEUSE. Depicting a young woman, her upswept auburn hair tied with 
a rose ribbon, seated propped upon pillows in profile to left, reading a book, which 
she holds daintily in her right hand as she rests her arm on a railing; she wears a 
saffron yellow dress with a white ruff and ribbons at the corsage. 

32 x 25-1/2 inches. /80 x 63-1/4 cms. 

(Chester Dale for The National Gallery) 


£312,500. / $875,000. 


Note: This is one of a group of paintings of young women executed by 
ee ee ee . their eyes 
downcast, engaged in reading a book or letter, eidshadipadiestdetanans, 
a smile, or an air of sadness, the joy or vexation which their reading brings them. 
This kind of picture, though the subject is at first glance a surprising one, was then 
in fashion .. . we know of no artist more successful than Fragonard at painting 
Painted about 1776 
Vente Anonyme, Feb. 7, 1777, no. 15 
Collection Leroy de Senneville, Paris, April 5, 1780, no. 59 
Collection Duquesnoy, Paris, March 10, 1803, no. 19 
Vente Anonyme, April 26, 1844, no. 14 
Collection of the Marquis de Cypierre, Paris, 1845, no. 55 
Collection of the Comte de Kergolay, Paris 
Collection of E. Cronier, Paris, 1905, no. 8 
Collection of Dr. Tufhier, Paris 
From Wildenstein & Co., Inc., New York 
Exposition Cent Portraits de Femmes, Jeu de Paume, Paris, 1909, no. 64, illus. in 
the catalogue 
Exposition, L’Art Francais du XVIII" Siécle, Royal Academy of Arts, Berlin, 
1910, no. 51, illus. in the catalogue, p. 54 
Exposition Fragonard, Pavillon de Marsan, Paris, 1921, no. 56, illus. in the catalogue 
Exhibition, Three French Reigns, Sir Philip Sassoon’s Residence, London, 1933, 
no. 517 
Exhibition of French Painting and Sculpture of the Eighteenth Century, Metro- 
politan Museum of Art, New York, 1935-36, no. 45, illus. in the catalogue 
Jubilee Loan Exhibition, Masterpieces from Museums and Private Collections, Wild- 
enstein Galleries, New York, 1951, no. 29, illus. in the catalogue 
Recorded in Henri Portalis, Honoré Fragonard, Sa Vie et Son Ocuvre, 1889, p. 282 
Illustrated in Les Arts, 1905, p. 15 
Mentioned by G. Briére and P. A. Lemoisne, Portraits de L’Ecole Francaise du 
XVIII’ Siécle, in Bulletin de L’Art Francais, 1909, p. 129 
Illustrated in Georges Grappe, Fragonard Peintre de L’Amour au XVIII" Siecle, 
1913, vol. 1, p. 78 
Recorded and illustrated in Pierre de Nolhac, ]. H. Fragonard, 1918 and 1931, 
PP- 146-47 
Mentioned by Georges Wildenstein, L’Exposition Fragonard au Pavillon de Marsan, 
in La Renaissance, July 1921, p. 362 
Mentioned by Alfred Frankfurter, Thirty-five Portraits from American Collections, 
in Art News, May 1931, p. 4 
Recorded and illustrated in Georges Wildenstein, The Paintings of Fragonard 
(Phaidon ed.), 1960, no. 391, pl. 80 


HUBERT ROBERT FRENCH: 1733-1808 
17.LE PONT DE PIERRE. On a rocky promontory in the foreground, a rustic 
youth sprawls fishing in a lake which cascades over jagged rocks before him; beside 
him stands a young woman holding a child and gesturing toward her companion. 
The group is seen before an arched stone bridge, which is crowned at right with an 
ancient Gothic tower, and in the distance the mountainous shore of the lake is visible 
beneath a clouded summer sky. Signed at lower right on the bridge H. ROBERT, and 
dated 1796. 
Oval: 32-1/4 x 25 inches. / 81 x 62-1/4 cms. 
(Rene Fribourg, New York) 

£5,357. / $15,000. 

Note: This and the following painting were executed for insertion in an 
important boiserie in a room in the Stroganoff Palace at St. Petersburg. 

Companion to the following 
Collection of Count Paul Stroganoff, St. Petersburg 
From Wildenstein & Co., Inc., New York 


Exhibition of Paintings and Drawings by Hubert Robert, Wildenstein 5 et 
New York, 1935, no. 24 

Recorded in Louis Réau, L’Art Francais dans les Musées Russes, p. 54 

Recorded in Louis Réau, L’Histoire de Expansion de Art Francais Moderne, p. 204 

Recorded by Louis Réau, L’Oeuvre de H. Robert en Russie in the Gazette des Beaux 
Arts, Jan. 1934, p. 173ff. 


HUBERT ROBERT FRENCH: 1733-1808 
18.AU BOIS. In the left foreground, beside a blasted tree, an amorous rustic 
couple are seen resting before a thick wood, through which a tunnel-like opening 
leads into the distance where a rugged mountainous landscape is visible; near the 
couple are a picnic basket, the youth’s staff and hat, and two lambs. Signed at lower 
centre H. ROBERT, and dated 1796. 
Oval: 32-1/2 x 25-1/2 inches. / 82 x 63-1/4 cms. 
(Rene Fribourg, New York) 
£5,357. / $15,000. 
See note to the preceding. 
Companion to the preceding 
Collection of Count Paul Stroganoff, St. Petersburg 
From Wildenstein & Co., Inc., New York 
Exhibition of Paintings and Drawings by Hubert Robert, Wildenstein Galleries, 
New York, 1935, no. 25 
Recorded in Louis Réau, L’Art Frangais dans les Musées Russes, p. 54 
Recorded in Louis Réau, L’Histoire de Expansion de Art Francais Moderne, p. 204 
Recorded by Louis Réau, L’Oeuvre de H. Robert en Russie in the Gazette des Beaux 
Arts, Jan. 1934, p. 173ff. 


JEAN MARC NATTIER FRENCH: 1685-1766 
19. LA MARQUISE DE BAGLION, AS FLORA. Almost-full-length figure of 
a beautiful young woman, wearing a décolleté white dress and flowing pale blue 
mantle; she is seated before a clouded dawn sky, and holds a spray of flowers in 
her hand, other blossoms strewn on her lap and tied at her sleeve. Signed at lower 
right NATTIER, pinxit, and dated 1746. 


54 x 41-3/4 inches. / 135 x 104-1/4 cms. 
( Wildenstein, New York) 


462,500. / $175,000. 


Angélique Louise-Sophie d’Allouville de Louville, Marquise de Baglion (1710- 
1756), was the daughter of Charles Augustin d’Allouville, Marquis de Louville, a 
gentleman-in-waiting to the King of Spain and Lieutenant-General of his armies, 
and of Hyacinthe-Sophie de Bechameil de Nointel. She married Pierre Francois- 
Marie de Baglion, Comte de la Salle, on June 10, 1733. Their only daughter, 
Frangoise Sophie Scholastique de Baglion later became the Marquise de Roure. 
See la Chesnaye Desbois, Dictionnaire, 1863, vol. 1, pp. 187-88. 

The sitter was one of the great beauties of her day, and the present portrait 
has been considered by many to be one of the finest painted in the eighteenth 
century. It inspired a madrigal of eight verses written by L. Roger-Milés; a brochure, 
containing the history of the painting and the text of the madrigal, will be given 
to the purchaser. 
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Collection of the Comtesse Armand, née Gontaud-Biron 

Collection of the Marquis de Chaponay, Paris 

Collection of M. Nicolas Ambatielos, London 

From Wildenstein & Co., Inc., New York 

Exhibited at the Salon, Paris, 1746, p. 20, no. 70 in the catalogue (See Nolhac, p. 275) 

Exhibition, One Hundred Masterpieces, Paris, 1892, no, 28 

Exposition, Cent Portraits de Femmes, Paris, 1909, no. 85, illus. in the catalogue 

Exhibition of Eighteenth Century French Paintings, Union League Club of New 
York, New York, 1931 

Recorded in Bélier de la Chavignerie & Auvray, Dictionnaire des Peintres, p. 152 

Recorded in L. Vaillat & R. Dell, One Hundred Masterpieces, no. 19 

Recorded in P. de Nolhac, Nattier, Peintre de la Cour de Louis XV, 1905, pp. 157 
and 277, and 1925, pp. 190, 247 and 275, illus. opp. p. 190 

Mentioned and illustrated by Ch. Saunier in Les Arts, 1909, p. 10, no. 91 

Mentioned by M. Tourneux in the Gazette des Beaux-Arts, 1909, p. 488 

Mentioned by A. Dayot in L’Art et les Artistes, pp. 52 and 54 

Recorded and illustrated in Esther Singleton, Old World Masters in New World 
Collections, 1929, p. 288ff. 

Recorded and illustrated in Wilhelm R. Valentiner, Das Unbekannte Meisterwerk in 
Oeffentlichen and Privaten Sammlungen, 1930, no. 78 


THOMAS GAINSBOROUGH, R. A. British: 1727-1788 
20. DOROTHEA, LADY EDEN. Half-length figure of an attractive woman 
facing slightly to left, her powdered hair arranged high upon her head and falling 
in two ringlets about her neck; she wears a filmy grayish-white low-cut dress en- 
hanced at the bodice with pearls; her hands are folded before her, clasping a fringed 
gold shawl draped loosely over her arms; dark crimson draperies at left. 


30-1/4 x 25 inches. / 76 x 62-1/4 cms. 
(New York private collector ) 


£12,500. / $35,000. 


Dorothea, Lady Eden, of Windlestone Hall, Durham, was the daughter of 

Peter Johnson, Esq., Recorder of York. In 1767 she became the second wife of Sir 
John Eden, 4th Baronet. She died in 1792, survived by eight children, her eldest 
son succeeding his father as 5th Baronet in 1812. 

Painted about 1770-75 

Collection of Mrs Eden Kaye Greville, a descendant of the sitter 

Collection of James Price, Esq. 

Collection of Sir Julian Goldsmid, Bart., M.P., London 

From Thomas Agnew & Sons, London 

From Charles Wertheimer, London 

Collection of Mrs John W. Simpson, New York 

From Duveen Bros., Inc., New York 

Royal Academy Exhibition, Burlington House, London, 1878 and 1887 

Gainsborough Exhibition, Grosvenor Galleries, London, 1885, no, 114 

Recorded in Sir W. Armstrong, Gainsborough and His Place in English Art, 1898, 
P- 194 

Illustrated in Lord Ronald Sutherland Gower, Thomas Gainsborough, 1903, p. 20 

Recorded and illustrated in William B, Boulton, Thomas Gainsborough, His Life, 
Work, Friends and Sitters, 1907, p. 102 


SIR HENRY RAEBURN, R. A. ScoTrisH: 1756-1823 
21.QUINTIN McADAM AS A BOY. Full-length figure of a fair-haired boy 
wearing a chocolate brown jacket, straw yellow vest, white ruffled shirt and buff 
breeches. He stands in a rocky landscape and holds a riding crop in his right hand, 
and a high-crowned black hat in his left. 


61 x 47-1/4 inches. / 152-1/2 x 118 cms. 
(Thomas Agnew, London) 


£21,429. / $60,000. 


Quintin McAdam (1805-1826) was the only son of Quintin McAdam of 
Craigengillan, Scotland, to whom Robert Burns addressed an “Epistle to Mr. Mac- 


Adam of Craigengillan,” in which he refers to him as “young Dunaskin’s Laird.” 
Dunaskin is a village near Craigengillan. 
The elder McAdam’s wife was a member of the MacEwen family, and after 
her husband’s death, the picture descended in the MacEwen line. 
Painted in 1817 
Collection of the MacEwen family of Camlarg, Craigengillan, Ayrshire, N.B. 
From Thos. Agnew & Sons, Inc., New York 
Recorded and illustrated in Esther Singleton, Old World Masters in New World 
Collections, 1929, p. 416 
Recorded and illustrated in Wilhelm R. Valentiner, Das Unbekannte Meisterwerk 


in Oeffentlichen und Privaten Sammlungen, 1930, no. 101 


GEORGE ROMNEY BrITISH: 1734-1802 
22. MRS JAMES LOWTHER (née MARY CODRINGTON). Seated half- 
length figure of a pretty young woman, turned to half-left and gazing at the observer; 
she wears a grayish-black dress with a ruffled lawn collar and a white “mushroom” 
bonnet trimmed with a profusion of maroon ribbons; her blue-gloved hands are 
clasped before her; clouded sky background. 
30 x 25 inches. /75 x 62-1/4 cms. 
( New York private collector) 

£11,429. / $32,000. 


The sitter was the wife of Colonel James Lowther, Equerry to H.R.H. the 
Duke of Gloucester, a son of George III. She sat to Romney, July 29, 1786. 


Painted in 1786 

Collection of Lieut.-Col. Henry Lowther, great-grandson of the sitter 
Collection of G. A. Lowther, Esq. 

From Duveen Bros., Inc., New York 

Exhibited at the Grafton Gallery, London, 1900, no. 28 

Mentioned in the Rev. John Romney’s MS. list, 1830 

Recorded in H. Ward & W. Roberts, Romney, 1904, vol. 1, pp. 96-97 


SIR HENRY RAEBURN, R. A. ScortisH: 1756-1823 
23. CAPT. DAVID KINLOCH, R.N. Half-length figure of a portly gentleman, 
with ruddy complexion and powdered white hair, looking at the observer; he wears 
a double-breasted snuff brown jacket with brass buttons, and white frilled jabot. 
30 x 24-3/4 inches. /75 x 61-3/4 cms. 
(G. G. Talley, Arizona) 

£2,589. / $7,250. 


Captain David Kinloch, R.N. (1736-1818), served in the East Indies for 
many years, his last command being H.M.S. “Swan”; he succeeded his father as 
the fifth Laird of Gourdie in Perthshire N.B., in 1743. 


Note: MS endorsements on photographs by Charles Kinloch, Esq., a former 
owner, and Wm. Roberts, dated 1922 and 1923, respectively, will be given to the 
purchaser. 


Collection of Capt. David Kinloch, Gourdie House, Perthshire, son of the sitter 

Collection of Colonel David Kinloch, Perthshire, his son 

Collection of Charles G. Kinloch, Esq., Vernon, B.C., his son 

Loan Exhibition of Masterpieces of Painting, Museum of Fine Arts, Montreal, 
Que., 1942, no. 92 


GEORGE ROMNEY BrrilsH: 1734-1802 
24. THE YOUNG SQUIRE. Three-quarter-length standing figure of a fair-haired 
lad, wearing a black stove-pipe hat, scarlet jacket with white lace collar and buff 
trousers, holding a stick and a hoop; sky background. 

24-3/4 x 20 inches. / 62 x 50 cms. 


( New York private collector) 
£7,859. / $22,000. 


The sitter was Master Augustus Henry Bosanquet. In 1795, Romney gave 
no less than twenty-five sittings to the Bosanquet family; Charles Napier Lawrence 
(vide infra) was a descendant of this family. 


Painted about 1795 

Collection of the Bosanquet family, bankers in London 

Collection of the Hon. Charles Napier Lawrence, Auchennove, Aberdeenshire 
Collection of Lady de Bathe 

From Paul E. Cremetti, London 
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Sotheby & Co., London 
October 18, 1961 


BRITISH DRAWINGS OF THE 17th to 19th CENTURIES. 


C A highly instructive sale, including one or two major things, 
unimportant examples of well known painters and a wide 
range of typical drawings by secondary artists fast rising 

in popularity and by minor men. ] 


5. ANDERSON, William. “Southampton Water.” Signed 
with initials and dated 1791. (Dadson) 
7-1/4 x 9-3/4 inches / 18-1/2 x 25 cms. £ 50. | $140. 


6. ATKINSON, John Augustus. “Two French officers taken 
by a British soldier.” ( Fine Art Society ) 
7-1/2 x 10-3/4 inches / 19 x 27 cms. 


Aquatinted by Dubourg, 1817. 

Collection: L.G. Duke. 

See: Iolo A. Williams, Early English Watercolors, 1952, 
page 135 and plate CIX, no. 224. 


£35. / $98. 


8. BARLOW, Francis. “An Elephant.” A camel and two 
monkeys against exotic foliage. Plumbago, unframed. (Ag- 
new ) 

6-5/16 x 12-7/8 inches. / 16 x 33 cms. £820. / $2,296. 


This type of elephant is found in the work of the china painter 
O’Neale, who worked extensively from Barlow’s illustrations 
for Fontaine’s Fables. 

See: W. H. Tapp, Jefferyes Hammett 0 ’Neale, 1938, plate 15, 
figures 33 and 34. 

See: International ART MARKET, Vol. I, No. 8, p. 169. 


16. BUNBURY, Henry William. “Country gossips.” Signed 
with initials and dated 1793. (Maas) 
11-1/8 x 12-1/2 inches / 28 x 32 cms. 


Collection: L.G. Duke. 
Exhibition: Arts Council, British Country Life Exhibition, 
1957. 


£32, | $89. 





Cézanne Still Life at Sotheby, Dec. 6. 


14. BLAKE, William. “A Breach in a City- The Morning 
after the Battle.” Pen and ink and watercolor. Signed and 
inscribed. (Osmond) 

12-5/8 x 18-1/2 inches. / 32 x 47 cms. 


Executed in 1784. 

From the collection of Samuel Redgrave. 

From the collection of W. Graham Robertson. 

Exhibited: Royal Academy, 1784, no. 400. 

Exhibited: Tate Gallery, 1947, no. 75. 

Exhibited: Burlington House, Winter Exhibition 1950-51, 
No. 443. 

See: Gilchrist’s Life, edited by Graham Robertson, 1907, 
page 64, reproduced. 

See: Laurence Binyon, Drawings and Engravings of William 
Blake, 1922, page 23 and plate 2. 

See: International ART MARKET, Vol. I, No. 8, p. 171. 


£ 1,850. / $5,180. 


25. CONSTABLE, R. A., John. “A Study of Oaks.” Black 
chalk. (Spink) 

11-5/8 x 8-1/2 inches. / 29-1/2 x 21-1/2cms. £ 130. / $364. 
32. COZENS, Alexander. “‘The Isle of Elba.” View from the 
sea. Pen and india ink and wash. Signed on the mount. (Wal- 
ker Gallery) 

11 x 17-1/2 inches. / 28 x 44-1/2 cms. £130. / $364. 


Executed circa 1745 towards the end of Cozen’s stay in Rome, 
and unique in size in the series of views of Elba. Probably 
one of the drawings lost by Cozens in Germany, and later 
recovered by J. R. Cozens in Florence in 1776, the majority 
of which were purchased by the British Museum in 1867. 

See: A. P. Oppé, Alexander and John Robert Cozens, 1952, 
pages 11, 81, and footnote and compare plate 3. 


33. DADD, Richard. Sketches to illustrate the passions: 
“Ambition, mocking the meat it feeds on.” Signed, inscribed 
(Bethlehem Hospital) and dated April 13th 1854. “ Avarice.” 
Signed, inscribed (Bethlehem Hospital) and dated May 12th 
1854, a pair, both unframed. (Agnew) 

Each 14-1/2 x 10-1/2 inches. /37x 27cms. £340. /$952. 


Further drawings from this series, illustrative of Idleness, 
Want, and Patriotism, are in the Victoria and Albert Museum. 


38. DAYES, Edward. “A river landscape, with ferries cros- 
sing and a castle on a wooded hill.” (Spink) 
6-1/4 x 8-3/8 inches / 16 x 21 cms. £75. / $210. 
41. DEVIS, Anthony. “Tangley Mere, St. Martha and St. 
Catherine.” Signed with initials. (Maas) 
9-7/8 x 14-7/8 inches / 25 x 38 cms. £38. / $106. 
47. EDRIDGE, Henry, A.R.A. “Portrait of Miss Sneed in a 
summer landscape.” Pencil and colored wash. Signed and 
dated 1806. 

12-3/8 x 8-1/2 inches / 31-1/2 x 21-1/2cms. 4£40./ $112. 
51. EVANS of Eton, William. “Kensington Palace and the 
round pond, a shepherd in the foreground.” Heightened 
with white. Signed and dated 1832. (¥F. Sabin) 


8-1/2 x 14-1/8 inches / 21-1/2 x 36 cms. £60. | $168. 
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63. GAINSBOROUGH, R.A., Thomas. “Landscape with a 
rock and figure.” Black chalk heightened with white on grey- 
blue paper. (Spink) 

8 x 12-7/8 inches. / 20 x 33 cms. 

From the collection of Sir Michael Sadler. 


See: Dr. Mary Woodall, Gainsborough’s Landscape Draw- 
ings, 1939, no. 281. 


£75./$210. 


83. HILLS, Robert, 0.W.C.S. “A crowded farmyard, donkeys, 
pigs and poultry.” Heightened with white. Signed and dated 
1809. (Johns) 

11-3/4 x 16-1/4 inches / 30 x 41 cms. £15. | $42. 
87. HOLLAND, James, O.W.C.S. “A street in Genoa.” Height- 
ened with white. Signed with monogram and dated 1857. 
(Agnew) 

10-5/8 x 6-1/4 inches / 27 x 16 cms. £100. / $280. 
89. IBBETSON, Julius Caesar. “A farmyard scene, grooms 
rubbing down a horse, a goat with two kids in the foreground.” 
Signed and dated 1793. (Colnaghi) 

10-5/8 x 15-7/8 inches / 27 x 40-1/2 cms. £160. | $448. 


See: Iolo A. Williams, Karly English Watercolors, 1952, 
page 190 and plate CXLIV, no. 290. 


90. JUTSUM, Henry. “A country lane.” Heightened with 
white. Signed and dated 1846. (Spink) 
9-3/4 x 14-5/8 inches / 25 x 37 cms. £32. | $89. 
104. MARLOW, William. “Tivoli from the village.” (John 
Mitchell) 


10-3/4 x 14 inches / 27 x 35 cms. £ 140. | $392. 


114. MULREADY, William, R.A. “A female nude, her arms 
behind her head.” ( Haas) 
20-7/8 x 9-7/8 inches / 53 x 25 cms. 


Collection: C.S. Bale. 


£60. / $168, 


122. PARS, William, A.R.A. “Sir William Hamilton’s casino 
and the ruins of the Palace of Queen Joan, Posilippo.” (Agnew ) 
9-1/2 x 14-3/4 inches / 24 x 37-1/2 cms. 4170. | $476. 


139. ROBERTS, David, R.A. “Seville from across the Guad- 
alquivir.”’ Signed. (Colnaghi) 
3-7/8 x 14-1/4 inches / 10 x 36 cms. 


Collection: L.G. Duke. 


£70. / $196. 


143. ROBINS, T.S. “King Louis Philippe landing at Gosport 
on his visit to Queen Victoria.”’ Heightened with white. Signed 
with initials and dated 1844. (Dadson) 


8-3/4 x 18-1/2 inches / 22 x 47 cms. £75. / $210. 


165. SMITH, John “Warwick”, O.W.C.S. “L’Arricia near 
Albano.” (Agnew) 
12 x 17-3/8 inches / 30-1/2 x 44 cms. 


Collection: Earl of Warwick. 


£150. | $420. 





Whether you plan to buy for 
pleasure and sell for profit, or 


ART, 


PAN INVEST MEN] 


want to 
guard against 
shrinking 
values... 
examine this 
pioneering 
“investor’s 
guide” 
to painting 





PMG Fe sh ee atccaege 

No collector, large or small, can afford to overlook this 
unique survey of the painting market developed by an 
investment banker and successful collector. Mr. Rush saw 
his own modest investment in art grow to half a million 
dollars in just a few years. Now he demonstrates how 
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recoveries and war — with 
comparisons to stock prices 

@ analyses of schools and 
artists now in vogue 


@ rules for determining the 
quality and authenticity of 
any painting 

® criteria for estimating the 
proper price of paintings 


ART AS AN INVESTMENT 
By Richard H. Rush 


Equally valuable are the fascinating experiences — his 
own and those of other experts — with fakes, discoveries 
and the “flukes” of art investment. Examine this hand- 
somely printed, astute and sensitive guide FREE OF 
CHARGE OR OBLIGATION by using the coupon below. 
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418 pages...index...over 200 halftone plates 
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134. REYNOLDS, P.R.A., Sir Joshua. Young Female Nude 
seen leaning on a draped support, her right hand to her head. 
Black chalk heightened with white on buff paper, unframed. 
( Spink ) 

16 x 11-1/4 inches. / 41 x 29 cms. £ 750. / $2,100. 


Probably executed after the artist’s journey to Italy. A com- 
parable drawing of a male nude, formerly in the Payne 
Knight Collection, is now in the British Museum. 


167. STOTHARD, R.A., Thomas. “The Deserted Village.” 
An illustration to Goldsmith, page 122, dancers and onlookers 
by a tree. Pencil and grey wash touched with sepia, signed, 
unframed. (Agnew) 

6-3/4 x 5-1/8 inches. / 17 x 13 cms. £ 140. / $392. 


171. THORNHILL, Sir James. Study for a portrait of a 
young man in a long wig. Pen and ink with white chalk on 
buff paper, unframed. ( Colnaghi) 

4-3/8 x 3-1/8 inches. / 11 x 8 cms. £25. / $70. 


175. TOWNE, Francis. “Vicovaro.” Pen and ink with two 
shades of grey wash. Signed, inscribed and dated April 22nd 
1781 on the reverse, unframed. (Agnew ) 

9-1/2 x 12-3/4 inches. / 24 x 32-1/2 cms. £80. / $224. 


See: International ART MARKET, Vol. 1, No. 8, p. 181. 
200 Lots. Total of Sale. 410,877. / $30,456. 











NOW AVAILABLE ..... 


Christie, Manson & Woods, Ltd., London 
A Special Royal Blue Ring Binder November 7, 1961 
for your copies of 


FRENCH AND ENGLISH MINIATURES 


165. DUMONT, F. A lady, nearly full face, her left arm 
resting on a column, wearing a white muslin dress with 
green bodice and red sash. In gold frame with ropework 
border. Fitted red leather case. (H.E. Backer) 

Diam: 2-1/2 inches / 6-1/2 cms. 4441. / $1,235. 


169. BORRILLY, Jean Baptiste. A gentleman, half length, 
wearing striped blue coat with white ruff and holding with 
his left hand a corsage of ivy leaves around a stone portrait 
bust of his mother. In ormolu frame. Signed “Borrilly fecit.” 
(H. E. Backer) 

Dia: 2-3/4 inches / 7 cms. 4325. / $911. 


170. RUSSIAN SCHOOL. The Emperor and Empress of 
Russia, Paul I and Marie Feodorovna. In rectangular gold 
filigree frame with black enamel borders, the roundels at 
the angles enriched with pearls. Oval. (Woollett) 


Height: 2-1/4 inches / 5-1/2 cms. £388. / $1,087. 
INTERNATIONAL cA rt Mar. 14 él 


175. SINGRY, J.B. A lady, full face, wearing a white decollete 





Empire dress with blue cloak. Oval, in rectangular ormulu 
WRIEE AND ENCLOSE CHECK frame. Signed and dated 1813. (H.E. Backer) 
International Art Market ew, FS Height: 4-5/8 inches / 11-1/2 cms. 4,578. / $1,617. 
133 E. 95th Street . a ; — 
New York 28, N. Y. Singry was a pupil of Isabey and is renowned for his por- 


traits of young actresses, of which almost certainly this one. 
193 Lots. Total of Sale: £8,386. / $23,481. 
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Sotheby & Co., London 
October 10, 1961 


JAPANESE COLOUR PRINTS 


The Mitchell collection, formed in Japan, is remarkable for 
a series of Buddhist prints of the early 17th century onwards 
and also for a large number of prints in superb state by 
Kuniyoshi and Kunisada. Of particular interest are the Kuni- 
yoshi prints since the centenary of the artist’s death is being 
celebrated in London by a comprehensive exhibition at the 
Victoria and Albert Museum. 


BUDDHIST PRINTS 


175. BENIZURI-E. The Birth of Buddha. Signed Docki no 
zu, ca. 1750-1760. ( Kegan Paul) 
17-1/2 x 11-3/4 inches / 44 x 30 cms. 


Fine state. 

Professor Fujisawa, leading authority in Japan on old Budd- 
hist prints, states that this is an extremely rare and probably 
unique print, showing Chinese influence, and an individual 
work of art rather than the product of a ‘folk art’ like the 
majority of Buddhist prints. 


£87. | $244. 


180. KIYONOBU I: Hoso-e: Sumi-zuri: Ichikawa Ebizo as 
Kansojo, Sugawara no Michizane, holding a flowering plum- 
branch and looking up at a flash of lightning under a black 
cloud. Handcoloured. Signed Torii Kiyonobu. (H.L. Rosen- 
thal) A £10. | $28. 


Darkened, trimmed. 


184. KIYOTSUNE (attrib. ): Yoko-e: Benizuri-e: The 47 Ronin 
investing Moronao’s castle. Unsigned. (S. Sokolow) 


16-1/4 x 11-3/4 inches / 41 x 29 cms. 414. / $39. 


This interesting and rare print has given rise to considerable 
speculation as to the artist responsible. There are marked 
similarities to certain of Kiyatsune’s ufi-e theatre oban 
prints, e.g. plate 16 Shobisha Sale Catalogue 1926. 


185. TOYONOBU: Kakemono-e: Sumi-zuri-e with hand col- 
ouring: Sugawara no Michizane seated beneath a flowering 
plum and a pine tree. Signed Tanshodo Ishikawa Shuha 
Toyonobu, seals Ishikawa and Toyonobu, (Kegan Paul) 

£36. / $101. 


Illustrated Straus-Negbaur cat. pl. XIV. 
Paper browned and thinned, otherwise good state. 


189. SHUNSHO: Hoso-e: Actor in the part of a girl standing 
beside a bamboo fence. Signed Shunsho, seal of Blondeau 


collection. ( Bluett) £21. / $59. 


190. SHUNEI: Oban: The samo wrestler, The Great Ho- 
shoei, in an apron with “Tiger-in-bamboo”’ design; and the 
wrestler Kin Honkei-no-tsuke, with a mon of interlocked 
white diamonds on his black apron. Both signed Shunei. 
( Kegan Paul) ( Lot of 2) £8.10. / $24. 


Both very good condition. 
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195. KIYONAGA: Chuban: A scene from the drama Go 
Taihaiki Shiraishi banashi, showing two guards attempting 
to arrest elopers, the man defending his lover with his sword. 
Signed Kiyonaga. ( F. Hart) £40. / $112. 


Hirano 800, plate XLVIII. 
Very fine state. 
From the Takahara Mitsui collection. 


197. UTAMARO: Oban: Act 9 of the Ukiyo Chushingura, 
a man in somuso straw hat outside a house where a kneeling 
girl tunes a samisen and another stands with a besom broom, 
representing in Ukiyo style Honzo arriving at Yuranosuke’s 
house just as Toanse is about to take her daughter’s life. 
Signed Utamaro. (Venables) £52. / $146. 


A very rare set, not in Kurth, Act3 only in Yoshida (no. 536). 
Very fine state. 


200. TOYOHIRO: Sumi-zuri-e, Oban: Fukurokuju reading 
a scroll, ome end suspended from his stag’s horn; Tanzaku: 
Cicada on tree and Warbler on willow ( both on one mount); 
Monkey trainer; Tiger in bamboo; and Irises (touched with 
green). Ad/ but last signed Toyohiro. (Sassoon) 


(lotof5)  £13./ $36. 
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206. HOKOSAI: Oban yoko-e: The ascent of Fuji, Shonin 
Tozan from the Fuji san ju ro’kei “36 Views of Fuji”. Signed 
Xen Hokosai I-itsu. ( F. Hart) £48. / $134. 


Vignier & Inada Cat. No. 248, Plate LX XVI. 
Superb impression and condition. 


209. HOKUSAI: Oban yoko-e: Three prints from the Hyak- 
unin Isshu, with poems respectively by Gonnochunago Goshi- 
fusa, So Sei Hoshi and Aka-zomeyemon. ( Banji) 

(Lot of 3) £7./ $20. 


These prints were published about 1920 by Shotaro Sato, 
and were based upon unpublished drawings by Hokusai. 
They are out of print and scarce. 

See: Binyon & Sexton, “Japanese Colour Prints,” page 173. 


214. HIROSHIGE: Tanzaku: Yellow bird on a spray of 
pink trailing plant, blue sky. Signed Hiroshige. (H. Philipps) 
£6. / $17. 


216. HIROSHIGE: Oban yoko-e: Edo meisho no uchi, Ryw- 
goku Hanabi, “Fireworks at Ryogoki,” many boats afloat 
at dusk and a cascade of light from a far-off firework. Signed 
Hiroshige. (Kegan Paul) £21, / $59. 


222. HIROSHIGE: Oban tate-e: Yama bushi Valley, Mim- 
asaka Province, from the set Dai Nippon Rokuju-yoshi 
Meisho zue (The “Provinces”). Signed Hiroshige. (Kegan 
Paul) £36. / $101. 


Superb impression and state of this well-known print. 


228. KUNISADA I: Oban: Ichikawa Danjuro standing with 
open umbrella in the snow. Oban triptych: A play scene 
enacted in the rain, Onoe Kikugoro and Eruja Tomoemon 
holding a kakemono-box between them, Nakamara Utaemon 
standing with an umbrella. Al/ signed Gototei Kunisada. 
( Lot of 4) 


(1H. Phillips) £14. / $39. 





267. ZESHIN: Uchiwa (uncut): The stern of one boat and 
the prow of another, the rowers standing up in them. Signed 
Reshin. (Wrangham ) £20. / $56. 


231. KUNISADA I: Oban: The complete set of seven, Mi- 
tate Fukujin Koda-Kara fukon, each a mother with a child 
imitating one of the Seven Gods, depicted in a circular car- 
touche beside the title label. Signed Kochoro or Ichiyosai 
Toyokuni. (W. Netto) ( Lot of 7) £9. / $42. 


Fine state. 


235. KUNISADA I: Oban Triptych: Workman erecting the 
timber structure of a building, representing “Craftsmen” from 
a set “Shi-no-ko-sho no uchi” Samurai, farmers, craftsmen 
and merchants. Signed Kiko Toyokuni. And workmen con- 
structing a theatre, entitled Jchimuraza mitate mai iwai no zu. 
Signed: By request, Toyokuni aged 79, the last year of the 
artist’s life(1864).(Netto) (Lot of 6) £9. / $25. 


244. KUNIYOSHI: Triptychs: Kanze on no Reiken; and 
Dai Kassen no zu, a battle between cat-fish supported by 
the Thunder God, and mortals spurred on by the God of 
War. Unsigned. (Banji) (Lot of 6) £12. / $34. 


246. KUNIYOSHI: Jito Tenno, and Ise no Daisuke, both 
from the set Hyakunin Isshu (BWR 32, ca. 1840-42). (Banji) 
(Lot of 2) £15. /| $42. 


251. KUNIYOSHI: Triptychs: Fuju no Susono Soga Kyodai 
Honmo o Togeru no zu (ca. 1844-5); and Soga no Juro 
Kudo Suketsune o utsu no zu (two sheets signed Kochoro 
Kuniyoshi). (Sassoon) (Lot of 6) £17. / $48. 


254. KUNIYOSHI: Triptychs: A scene from the play 0- 
Edo Kage-Kyo, 1851; Swordsmen engaging two opponents 
(1847-50); and single-sheet, Oseishinsaemon Nobukiyo, from 
the set Seichu meimei gishin kagami (BWR No. 77). (H.L. 
Rosenthal) (Lot of 7) £18. / $50. 


256. KUNIYOSHI: Triptychs: River scene from the play 
of the “53 Stations”; (1847); Minamoto Yoritomo no Fuji 
no mine makigari no zue; and Oeyama Fukuju Sake mori 


(1853). (Banji) (Lot of 9) £14, / $39. 


260. KUNIYOSHI: Triptych: Horikawa yo-uchi Tosabo Shu- 
shan Toyosei no zu, Shizuka Gozen (centre), arming Benkei 
(left), and Yoshitsune (right), against the oncoming army 
of Tosabo Shoshun whose banners can be seen afar off. 


(H. Wells) (Lot of 3) £13. | $36. 


Note for lots 244-260: B.W. Robinson’s “Kuniyoshi”, 1961, 
is referred to as B.W.R. All prints are oban tate-e and 
signed Ichiyusai Kuniyoshi unless otherwise specified. 


261. KEISAI EISEN: Oban yoko-e: A view of Eitai Bridge 
in Edo. Signed Eisen. (Kegan Paul) £6. / $17. 


268. ZESHIN: Oban: Itinerant holy man with torn paper 
umbrella open in the rain, calligraphy above. Signed Zeshin 
sealed Shin. (Wrangham) £15. / $42. 


Extremely rare, possibly the only oban print designed by 
Zeshin. 
98 Lots. 


Total of Sale: £1,401. / $3,923. 
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Sotheby & Co., London 
October 11, 1961 


COLLECTION OF TROMPE L’OEIL 
The property of Cecil Beaton, Esq. 


55. ENGLISH SCHOOL. Trompe L’Oeil, including imitations 
of the trade card of Samuel Paterson, Bookseller and Sta- 
tioner, a Land Tax receipt dated 6th June 1749, a map, a 
playing card, a sheet of music, a bill, an engraving, the title 
page of a book, an advertisement, part of a calendar dated 
5th June 1749 and a theatre ticket, on a dark background. 
Pen and ink and watercolor. X VIII Century. (Weitzner ) 

15-1/8 x 12 inches. / 38 x 31 cms. £35. / $98. 


57. FAROLFI, Giuseppe. Trompe L’Oeil, made up of imita- 
tions of etchings by Callot and other contemporary etchers, 
fragments of early printed books, playing cards, a pencil and 
a magnifying glass, on a background of knotted oak; and 
another similar sheet. Pen and ink and watercolor. Both 
signed Giuseppe Farolfi fece l’Anno 1794. (Weitzner) 

Each 17-1/8 x 13-3/4 inches./ 43-1/2x35cms. £130. / $364. 


58. ITALIAN SCHOOL. Trompe L’Oeil, made up of imita- 
tions of a fragment of a red chalk drawing of a seated nude, 
three etchings including a Stefano della Bella, some pages from 
printed books, and manuscripts, a penknife and some hair- 
pins, on a background of knotted oak; and another similar 
sheet. Pen and ink, red chalk and watercolor. XVIII Century. 
(Gourlay) 

Each 13-3/4 x 18-3/4inches./35x47-1/2cms. £140. / $392. 


Christie, Manson & Woods, London 
November 6, 1961 


The Contents of the Workshop of the late 
BENNO ELKAN, Esq., O.B.E. 


The late Benno Elkan, the sculptor, was born at Dort- 
mund in 1877 and died in London in 1960. He worked at 
the Munich and Karlsruhe Academies and later in Paris 
and Rome, before going to London in 1933. His work is 
in museums in Israel and Germany, in Westminister Abbey 
and in colleges in Oxford and Cambridge. 


33. PORTRAIT HEAD OF HANNAH ROWINA. White mar- 
ble. With an inscription in Hebrew (Oh ye Daughters of 
Rion, let run thy tears like a stream), signed and dated 1928. 

(Emmanuel) 


Height: 27-1/2 inches / 70 cms. £199. / $558. 


The chief actress of the noted Jewish Theatre Group, The 
Habimah Players, is shown as a young girl possessed by 
a Spirit in the mythological play, Dybuk. The portrait 
was carved in 1928 when the group was touring Germany. 





66. THE BEGGAR. Bronze. Signed and dated Roma 1909. 
(Sommer) 
Height: 28 inches / 71 cms. £152. | $426. 


Elkan saw this beggar in Rome in 1909 and persuaded him 
to pose for him. He found it a harrowing image and used it 
again in his “Monument to the Innocent Victims of War.” 





68. A FEMALE TORSO. White marble on a grey marble 
base. Signed with initials. (Hammell) 
Height: 17 inches / 43 cms. 


Base: 23 inches / 58-1/2 cms. £205. | $573. 
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Christie, Manson & Woods, Ltd., London 
October 10, 1961 


ENGLISH & CONTINENTAL WATCHES 
formed by Franklin Dennison, Lsq. 
and exhibited as 
THE DENNISON WATCH COLLECTION 
sold by order of 
THE WALTHAM PRECISION INSTRUMENT COMPANY 
WALTHAM, MASSACHUSETTS, U.S.A. 


6. VERGE WATCH, signed: Geoe. Prior, London, No. 17217, 
with white enamel dial bearing Turkish chapters, in plain 
silver case (London, 1784), and a pair case, in outer tor- 
toiseshell pair case. ( Barochi) 14 Gns. / $41. 


22. SILVER VERGE WATCH AND PEDOMETER, signed: 
Ralph Gout, London 268 (by the King’s letters, Patent), with 
white enamel dial, in plain silver-gilt case, (London, 1810), 
pendant with a gold plaque chased with the Prince of Wales’ 
feathers. ( Rossi) 105 Gns. | $309. 


From the collection of instruments formed by King George III. 


95. GOLD AND ENAMEL VERGE WATCH, signed: Fras. 
Perigal, Royal Exchange, London, 19823, with white enamel 
dial, in plain gold case (London 1790), and gold and enamel 
pair case, the reverse decorated with red guilloché enamel and 
with pale and white enamel floral bezels. ( Falkner) 

65 Gns. / $191. 





226. OVAL ALARUM VERGE WATCH, signed with a mono- 
gram NR (probably Nicklaus Rugendas of Augsberg d. 
1658), with stackfreed and silvered chapter ring, in pierced 
brass case, decorated with scrolls, the sides with pillars. 


(Sax) 240 Gns. | $706. 


127. GOLD VERGE WATCH, signed: John Berry, London, 
321, with matt gold dial, in plain gold case (London, 1726), 
and pair case embossed with a mythological scene. (Gardner) 

165 Gns. | $485. 


140. VERGE ALARUM CALENDAR WATCH, signed: Jen 
Gregory, Royal Exchange, with silver and silver-gilt dial, 
with concentric chapter rings, the silver case elaborately 
pierced and engraved with tulips, iris, peonies, roses and 
other flowers, and in plain silver pair case. (Rossi) 


130 Gns. | $382. 


Jeremie Gregory was tree of the Clockmakers Company in 
1652, was Master in 1665 and 1676, and died in 1685. 
In the London Gazette, 13 October 1678, he advertises for 
a runaway apprentice, one Nestor Holmes. 


148. GOLD VERGE WATCH, signed: D. Quare, London, 
4509, with white enamel dial, in plain gold case (London, 
1774), the reverse engraved with the Mitre and monogram 
Wk, 1700, for William Kind, Archbishop of Dublin. (Julius) 

52 Gus. | $153. 


Daniel Quare was free of the Clockmakers Company in 
1671 and Master in 1708. He invented repeating work for 
watches about 1680. 


153. VERGE CALENDAR WATCH, signed: Tho. Tompion, 
London, 4418, with white enamel dial, in plain silver case 
(London, 1818). (Ambrose) 78 Gus. | $229. 
Thomas Tompion was free of the Clockmakers Company in 


1671 and Master in 1704. 


174. GOLD QUARTER REPEATING WATCH, signed: 
Leroy, Horologer du Roi a Paris, No. 10792, with cylinder 
escapement and engine-turned silver dial, in similar gold 
case. (King) 40 Gns. / $118. 


184. SILVER “SOUSCRIPTION” WATCH, signed: Breguet, 
No. 421, case No. 3761, with cylinder escapement and two- 
day movement, and white enamel dial, with secret signature, 
in engine-turned silver case, with milied edge. (Sax) 
220 Gns. | $647. 
See: Breguet by Sir David Solomons, Bart, No. 63, a similar 
watch, No. 3624. 
These watches were called “Souscription” because they were 
subscribed for by clients. The attempt was made to produce 
a really good watch at a reasonable price, usually about 


600 francs. 


185. SILVER WATCH, signed: Breguet, No. 898, Case No. 
111, with verge escapement and white enamel dial, with 
Turkish chapters bearing the “Secret” signature, in engine- 
turned silver case, with plain bezels and milled edge. (Cokfold) 

200 Gns. | $588. 


The “Secret” signature begins with a phrase in Arabic and 
then e¢ Mixt, No. 898 Breguet in four lines. This type of 
signature indicates that the manufacture of the watch which 
bears it was farmed out by Breguet and then finished by 
himself. It seems that this rare form of sigaature is not 
recorded elsewhere as a “secret” signature. 
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204. VERGE OIGNON ALARUM WATCH, signed: Sour- 
deual & Paris, with white enamel chapter ring, in plain silver 
case, the border pierced with scrolls. (Sax) 

70 Gns. | $206. 


214. VERGE CRUCIFIX WATCH, signed: J. Bor, Paris, 
with small silver dial engraved within the chapter ring with 
a view of a town, the hinged front and back covers engraved 
with a Crucifix and with floral scrolls and masks, the inside 
engraved with scrolls, the Cruciform front plate engraved 
with a cherub and with flowers. C. 7600. (Quill) 

400 Gns. / $1,176. 


225. VERGE CALENDAR WATCH, signed: Fra. Areidfmayr, 
Prag, the elaborate dial with various chapter rings and aper- 
tures indicating the hours, the date, the phases of the moon, 
the age of the moon, the month and the sign of the Zodiac, 
the background of the dial chased with floral scrolls on a 
matted ground, in earlier metal-gilt case, engraved round the 
edge with floral scrolls, the interior of the case enamelled in 
colours with a landscape, the reverse with a mythological 
scene, the pierced cover decorated with formal flowers. 
( Faukner) 140 Gns. | $412. 


229. VERGE STRIKING WATCH, unsigned, with stackfreed 
steel wheels and gilt metal front and back plate, the metal- 
gilt dial with twenty-four nielloed chapters, in Roman and 
Arabic figures, engraved within the chapter ring with scrolls, 
the pierced case elaborately decorated with flowers and scrolls 
and with pierced hinged cover of a similar nature, the hinge 
engraved Donat Grossman. (Quill) 360 Gns. / $1,058. 


243. GOLD AND ENAMEL VERGE WATCH, signed: Geor- 
ius Merkell, Dantzig, with enamel dial enamelled within the 
chapter ring with a butterfly upon a large red flower, the 
gold case enamelled inside and out with tulips, iris, carnations 
and sunflowers, with insects in colours, on blue and white 
grounds, respectively. Mid-17th century. ( Falkner) 

480 Gns. / $1,411. 


249. QUARTER REPEATING CARRIAGE WATCH, signed: 
Severinus Sing Cracovie fecit, with chased silver-gilt dial, in 
silver gilt case, the border elaborately pierced and engraved 
with animals amid scrolls and foliage, in silver-gilt leather 
pair case and outer silver and leather case. ( Rossi) 

270 Gns. | $794. 


251. ASTRONOMICAL CARRIAGE WATCH, signed: Sam- 
uel Michelin & Langres, with verge escapement with complex 
silver and silver-gilt dial and revolving chapter rings and 
apertures indicating the month, the date, the age of the moon, 
the day of the week, the phases of the moon and the hour 
and the minute; the centre disc indicating the phases of the 
moon is pierced and engraved with roses and daffodils, 
on a silver-gilt ground, the outer surround engraved with 
a salamander and a wreath of flowers on a hatched ground, 
the case cast, chased and engraved with putti, amid scrolling 
flowers and foliage and with a coat-of-arms. C. 1680. (Nicholls) 

720 Gns. | $2,117. 


253 Lots. Total of Sale: £73,681. / $38,307. 


Sotheby & Co., London 
October 16, 1961 


THE WILLARD H. WHEELER COLLECTION 
OF WATCHES 
The property of Timex Watches 
representing the evolution of watches 
from the 16th to the 20th centuries. 


7. SCOTTISH WATCH in octagonal crystal case with gilt- 
metal mounts, the dial-plate engraved with animals and 
foliage and a riverside scene in the centre of the dial, the verge 
movement with turned baluster pillars and pinned-on balance 
cock. Signed David Ramsay Scotus me fecit, circa 1620. 
(Mrs. Henry) £520. | $1,456. 


David Ramsay is one of the finest of the early makers and 
returned from France about 1610 to become the first Master 
of the Clockmaker’s Company in 1632. 


10. SMALL OVAL VERGE WATCH with an early example 
of a fusee chain, the movement with pierced and engraved 
click and cock and bristle regulator, with silver dial, the 
centre engraved with a landscape, in a scalloped moss- 
agate case with gilt-metal mounts. French, circa 1625. (Camerer 


Cuss) 4 900. / $2,520. 
From the Marfels Collection. 
A similar watch is in the Pierpont Morgan Collection, no. 91. 


Stone cases of this date are rare. 


14. CRYSTAL AND GILT-METAL TULIP WATCH dy /. 
Sermand, the oval verge movement fitted with baluster pillars 
and with engraved gilt-metal dial-plate and silver chapter 
ring. Geneva, circa 1650. (Swiss National Museum) 

4,540. / $1,512. 


From the Martfels Collection. 


A similar watch by this maker in the Metropolitan Museum 
of Art is illustrated by Chapuis in La Montre Suisse, pl. 5. 


28. THOMAS TOMPION. An early silver pair-cased one- 
handed Verge with silver champlevé dial, pierced and en- 
graved early form of cock, the fixed barrel cover also pierced. 
Circa 1680. (Camerer Cuss) £250. | $700. 


This watch is illustrated in Britten, O/d Clocks and Watches 


and their Makers, Third Edition, figs. 415 and 416. 
This is an early example of the application of the balance 
spring. 


42. THOMAS MUDGE. Watch No. 407 in finely pierced 
and engraved gold case with outer case covered in fishskin 
inset with pierced gold panels, the quarter-striking, possibly 
grande-sonnerie, movement fitted with the addition of minute- 
repeating work, the fine white enamel dial executed on gold. 
(M. Gardner) 4 1,600. / $4,480. 


This watch is described by Major Paul Chamberlain in the 
Jewelers Circular Keystone, March 7th, 1917. 








48. LARGE GOLD-CASED 1/2-1/4 REPEATING CHRO- 
NOMETER, no. 39/88, by John Arnold, the white dial with 
overlapping seconds and gold hands, the back of the case 
engraved with a scrolling wreath surrounding a lozenge- 
shaped medallion of a musical trophy, hallmarked 1782. 
(Oakes) £420. | $1,176. 


The movement is fitted with a gold helical spring with terminal 
curves, both of which Arnold invented, and a curious 
resilient attachment at the lower end, possible to shorten 
the long arcs, and a three-armed brass balance with two 
bimetallic affixes screwed on to the flat rim. 

Gould, in The Marine Chronometer, considers this the final 
form of the Arnold balance (p. 112 and fig. 32). 


56. LARGE VERGE WATCH dy Elias Weckerlin of Augs- 
burg, dated 1663, with gold case émaillé en plein, the outside 
of the lid with the Presentation in the Temple, the reverse 
with the Death of the Virgin, the centre of the enamel dial 
with a representation of St. Veronica and the Veil, the band 
of the case enamelled with landscape panels, the back with 
the Holy Family, the interior with a conventional landscape. 
( Heimerdinger ) £ 850. | $2,380. 


From the Rothschild Collection. 
From the Marfels Collection. 
Elias Weckerlin was working in Augsburg from 1646-88. 





74. GOLD AND ENAMEL MUSICAL WATCH IN THE 
FORM OF A LYRE, the arms decorated with an appliqué 
silver decoration set with rose-diamonds and rubies over a 
gold ground, the watch with verge movement by Caillot & 
Paris revealed by opening the base, engraved as a seal, 
the musical movement within the oval sound-box. (Henry) 

£ 400. / $1,120. 


From the Marfels Collection. 
Caillot was working in Paris, circa 1790-1823. 


70. ENAMELLED GOLD MUSICAL WATCH with centre- 
seconds cylinder movement, the band decorated with a formal 
design on a blue and green ground, the bezels and pendant 
embellished with enamel and split-pearls, the cuvette enamelled 
in blue and gold to simulate engine-turning, the back with 
a finely enamelled miniature of Rebecca atthe Well. (Gschwind) 

£240. / $1,148. 


From the Marfels Collection. 


75. SELF-WINDING CYLINDER WATCH with centre- sec- 
onds movement by Jaquet Droz, London, in gold and en- 
amelled case, the bezels engraved with a floral design 
heightened with enamel, the back enamelled with a miniature 
of an urn in a classical landscape within a green garland on 
a blue ground. ( Gschwind ) £240. | $672. 


Henri Louis Jaquet Droz, who worked in Chaux-de-Fonds, 
Nancy and Geneva, placed Henri Maillardet in charge of 
the London branch in 1775. These two, together with 
Leschot, were renowned as makers of automata and singing 
birds. 

See: Chapuis, The History of the Self-Winding Watch, p. 164. 


78. MONTRE A TACT IN GOLD ENGINE-TURNED SAV- 
ONETTE CASE, by Abraham-Louis Breguet, the ruby cylin- 
der movement no. B2944 follows the usual Breguet sub- 
scription type movement design, fitted with white enamel 
dial with single hand and five-minute divisions to the chapter 
ring, case no. 3440, platinum touch pieces, with original 
gold chain and key. (Camerer Cuss) £400. / $1,120. 


In these watches the hour hand can only be set backwards 
to avoid the possibility of it being disturbed when the 
tact is being used. This outer hand on the cover of the 
watch is operated by turning it in a clockwise direction 
until it stops; the time can then be felt by the position of 
the hand in relation to the touch-pieces. 


83. RARE FORM OF TULIP WATCH with gold filigree 
petals enriched with seed pearls, within a blue enamel border, 
the petals open to reveal a miniature dial-winding verge 
watch, the stem with two filigree leaves acting as catches. 
( Pagani) £260. | $728. 


From the Marfels Collection. 
Illustrated in G.H. Horstman’s book, Zaschenuhren fritherer 
Jahrhunderte aus der Sammlung Marfels, pl. XXIV. 


90. GOLD AND ENAMEL CENTRE-SECONDS WATCH, 
no. 6060, by Ilbery, London with duplex escapement and 
engraved movement probably made by Bovet of Fleurier, 
the gold cuvette with engraved decoration, the bezels with 
red and turquoise rosettes on a dark blue ground, the back 
with two boys in contemporary costume looking at a canary 
taken from a cage held by a girl, the pendant and bow with 
enamelled decoration. ( Felheimer ) £ 400. / $1,120. 


This watch was probably destined for export to Ilbery’s 
branch in Canton. This type of movement was originally 
invented by Ilbery. 

See: Chapuis, La Montre Chinoise, pp. 180-184. 
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92. GOLD AND ENAMEL QUARTER-REPEATING CYL- 
INDER WATCH with centre-seconds, the bezel with sprays 
of flowers on a green ground, the scalloped edge with en- 
graved decoration heightened with black enamel, the back 
finely émaillé en plein with a pink rose. (Henry) 

£ 820. | $2,296. 


This is a fine example of Swiss enamelling, which gives a 
wonderful depth. 


94. LARGE AUTOMATION WATCH of Swiss manufacture, 
with centre-seconds musical cylinder movement, probably by 
Piguet et Meylan, with pearl-set bezels, the bands pierced, 
engraved and decorated with blue and white enamel; the 
carillon also operates the automaton set in the back of the 
watch, consisting of an elaborate fountain with five jets of 
water simulated by rotating rods of spirally-twisted glass 
issuing apparently from the mouths of two swans and two 
lions made of coloured gold and surmounted by two child- 
ren who are catching the fifth jet in the open mouth of a 
dolphin, set against an enamelled landscape background 
surmounted by a coloured gold swag. (Hakim) 

£ 1,400. | $3,920. 


From the Marfels Collection. 
Illustrated by P.F. Kindler in Die Uhren, figs. 51a and b., 
p. 143. 


97. EXCEPTIONALLY FINE. HEART-SHAPED WATCH 
with automaton quarter-repeating and centre-seconds move- 
ment, the back of the watch opens to reveal the automaton 
consisting of a boy and girl in coloured gold playing a set 
of pan pipes and a lute in front of an enamelled lakeside 
windmill, surrounded by a blue-enamelled ground embellished 
with sprays of flowers within a green enamel border, the 
outside of the case set with alternating rows of doubled split- 
pearls separated by bands of dark blue enamel, with two 
turquise-set arrows in saltire, the centre of the back set with 
L’Amour vaincu within a split-pearl border, the pendant 
decorated with pearls and enamel, in silver outer protecting 


case. (S.J. Phillips) £ 2,000. | $5,600. 


Illustrated by Britten, Old Clocks and Watches, 5th edition, 
fig. 378, p. 239. 


98. VERY RARE SINGING BIRD WATCH, dy Jacob 
Frisard, in the form of an urn with blue enamelled conchoid 
cover, the base decorated with applied oval panels of fruit 
and flowers within gold frames, the base opening as a small 
snuffbox; the cover opens to reveal a singing bird standing 
between two rocks, which flank the dial of the watch, operated 
by twisting a band in the waist of the case. (S.J. Phillips) 

£3,000. | $8,400. 


From the Marfels Collection. 

The singing bird movement has the circular bellows usually 
associated with the work of Henri Louis Jaquet-Droz. Jacob 
Frisard collaborated with the Jacquet-Droz in London and 
Geneva. 

See: Perragaux & Perrot, Les Jacquet-Droz et Leschot, pp. 
123-127. 


(98 Lots) 


Total of Sale: £27,642. / $77,397. 


Parke-Bernet Galleries, Inc., New York 
November 3 and 4 


FRENCH XVIII CENTURY FURNITURE 
SILVER, GLASS and DECORATIONS 


77. GEORGE III BRASS CANDLESTICKS, a pair. Knopped 
vasiform standard with thistle-form candleholder; on threaded 
oblong base. English, XVIII Century. 


Height: 10 inches. /25-1/2 cms. £18. / $50. 


105. LOUIS XVI WROUGHT BRONZE DORE URNS, a 
pair. Oviform classical urn relief-molded with a band of 
playful amors and scroll-fluted neck, handles in the form of 
female satyrs clasping wreaths of flowers, petal-fluted socle 
foot and foliated circular base. 


Height: 19 inches. / 48 cms. £170./ $500. 


121. REGENCE BRONZE DORE FOUR-LIGHT SCONCES, 
a pair. Rustic tapering shaft entwined with laurel, flanked by 
quivers and a shield-like device with lion pelt and scrollwork 
with eagle-head terminals, and crested by a plumed helm; 
four upscrolling foliated candle arms. Fitted for electricity. 
French, XIX Century. 


Height: 26-1/2 inches. / 64 cms. £150. / $420. 


128. LOUIS XV CARVED ANDGILDED WALL MIRRORS, 
a pair. Molded cartouche-shaped frame carved with span- 
drels of leaf tips, crested by a spray of flowers. 

Height: 33-1/2 inches. / 84 cms. 


Width: 27-1/2 inches. / 70 cms. £58. / $160. 


131. LOUIS XV CARVED AND PAINTED FAUTEUILS, 
pair, rose damask. Molded cartouche-shaped back crested by 
a spray of flowers, open arms, serpentine seat rail carved to 
match the back and continuing to cabriole legs. Repainted 
‘antique’ white and enriched with lettuce green trim. French, 
XVIII Century. £340. / $950. 


133. LOUIS XV AMARANTH OCCASIONAL TABLE, by 
Gaspard Coulon (M. E. fl. 1757). Oblong top with slightly 
serpentine front and metal rim inset with dark red and green 
mottled bréche marble, the case with three graduated small 
drawers faced with finely grained amaranth; angular cabriole 
legs enclosing a shelf. Mounted in bronze doré. Stamped twice 
beneath, COULON, with M. E. French, XVIII Century. 
Height: 32-1/4 inches. /81-1/2 cms. 


Width: 18 inches. / 46-1/2 cms. £303. / $850. 


142. LOUIS XV-XVI FRUITWOOD MARQUETRY AND 
PALISSANDRE ENCOIGNURE, by André-Louis Gilbert (M. 
E. 1774). Triangular case with rouge royale marbletop, over 
a cupboard door inlaid in marquetry with ruins and a chateau 
in the distafice before a lake with a pair of swans and an 
anchored boat; bracket feet. Stamped A. L. Gilber (sic) with 
M. E. on top of front right stile. French, XVIII Century. 
Height: 34 inches. / 86-1/2 cms. 


Width: 26-1/2 inches. /67-1/2 cms. £143. / $400. 
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143. LOUIS XVI CARVED AND PAINTED FAUTEUILS 
in gold ‘Antique’ satin, by Jean Baptiste Sené (M. E. 1769). 
Angular molded back continuing to open arms, scrolled 
handrests and matching incurvate uprights; on stop-fluted 
round tapering legs crested with floral dies. Painted ‘antique’ 
white. Frames restored; one stamped under rear seat rail 1.B. 
Sené. French, XVIII Century. £ 446. / $1,250. 





145. LOUIS XVI DECORATED RED AND LACQUER 
BUREAU A PENTE. Narrow top with three-quarter metal 
gallery, sloping hinged front lined in dark green leather, 
enclosing four small drawers, the frieze with three working 
drawers; on round stretchered supports. Decorated in gold 
with Chinese figures on a vermillion ground. Minor imper- 
fections. Dutch, XVIII Century. 
Height: 36-1/2 inches. /92 cms. 
Width: 32 inches. / 81 cms. £179. / $500. 
154. LOUIS XVI INLAID KINGWOOD AND TULIPWOOD 
BONHEUR DU JOUR. Oblong top with bronze doré rim, 
faced with finely figured panel of kingwood with crossbanded 
tulipwood border; fitted with a galleried shelf and incurvate 
front resting on banks of three small drawers, the inner sides 
of the banks inlaid with classical urns, matching frieze with 
deép drawer; on square tapering legs. Mounted in bronze 
doré. French, XVIII Century. 

Height: 39-1/2 inches. / 100 cms. 


Width: 27-1/2 inches. / 70 cms. 4 553. / $1,550. 


160. DIRECTOIRE ACAJOU SEMAINIER. Tall upright 
case with gray Ste. Anne marble top, over seven drawers; 
paneled sides; on square tapering legs. French, Late XVIII 
Century. 

Height: 57 inches. / 145 cms. 


Width: 28-1/2 inches. /72-1/2 cms. £179. / $500. 


161. LOUIS XV CARVED WALNUT SERPENTINE- 
FRONT COMMODE. Mottled dark gray marble top with 
molded serpentine front, over a case of two small drawers 
with molded channeled ends and centering a smaller drawer 
with conforming roundel, over two long drawers; half-round 
stiles continuing to the feet. Some repairs. French, X VIII Cen- 
tury. 

Height: 33-1/2 inches. / 85 cms. 
Length: 48 inches. / 122 cms. £292. / $675. 
163. LOUIS XVI CARVED AND PAINTED DUCHESSE 
BRISEE. In two sections, each with molded tub-shaped end 
continuing to closed arms and leaf-carved beaded supports, 
matching seat rails; on round tapering legs crested with floral 
dies. Repainted ‘antique’ white; in ivory ciselé velvet, with 
loose seat cushions. French, XVIII Century. 


Length: 6 feet 3 inches. / 190-1/2 cms. £ 168. / $470. 


SNUFF BOXES 


230. DIRECTOIRE Wrought Gold Snuff Box. Flattened oc- 
tagonal box with fluted and engine-turned panels cise/é with 
borders of leaves, the domed and ribbed ends conforming 
borders of leaves, the domed and ribbed ends conformingly 
ciselé in two-toned gold with tiny leaf arrangements between 
each rib. French, circa 1795. 


Length: 3-3/4 inches. / 9-1/2 cms. £143. / $400. 


231. CHARLES X Gold Snuff Box, inset with miniature. 
Oblong engine turned box with rounded corners, the cover 
inset with a miniature of an elderly woman wearing a frilled 
white lace cap and gown; threaded bombeé sides. Vienna, 
1826. 


Length: 3-1/4 inches. / 8-1/2 cms. £179. / $500. 


232. LOUIS XV Gold and Mother-of-Pearl-Inlaid Tortoise- 
Shell Patch Box. Interior fitted with a small mirror; cover 
inlaid with rococo foliations enclosing a cartouche supporting 
a mother-of-pearl amor surrounded by sprays of flowers, and 
shell motives. Some imperfections. French (?), XVIII Century. 
Length: 2-5/8 inches. / 5-3/4 cms. £58. / $160. 


233. LOUIS XVI Gold and Rose and Green Enamel Oval 
Snuff Box, the gold rim cise/é with foliations, cover centering 
a vignette of musical trophies surrounded by a chain of oval 
medallions of various trophies alternate with flower sprays, 
on a pale rose and gold ground; conforming sides. Swiss, 
circa 1790. 


Length: 2-3/4 inches. / 7 cms. £188. / $525. 


234. EMPIRE GOLD AND BLUE ENAMEL Snuff Box, 
inset with miniature. Shallow oblong box with canted corners, 
the hinged cover centering an enamel miniature of a young 
woman feeding an infant from a gilded bowl, on a royal blue 
ground bordered in black and white enamel with ribbon-like 
devices and tiny leaves; matching sides and base. Small 
imperfection. Swiss, circa 1810. 


Length: 3-3/4 inches. / 6-1/2 cms. £230. / $650. 
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235. LOUIS PHILIPPE Wrought Gold Snuff Box, inset with 
two miniatures. Shallow oblong box wrought with two bor- 
ders of leaf tips, the top and base each inset with a miniature 
of peasants dancing and drinking before an inn, in the manner 
of Teniers. Paris, circa 1840. 


Length: 3-3/4 inches. / 9-1/2 cms. £129. / $360. 


236. EMPIRE Gold and Enamel Snuff Box, inset with minia- 
ture. Oblong box with canted corners, the hinged cover inset 
with a scene from Sir Walter Scott’s novel, Kenilworth, partly 
bordered in sky blue enamel with gold scrollings and black 
enamel ends with gold leafage; matching sides in royal blue 
enamel. Some imperfections. Swiss, circa 1820. 

£205. / $575. 


236A. LOUIS XV Gold-Mounted Vernis Martin Box by 
Edmé- Frangois Jarry, Paris, 1761. Circular tortoise-shell 
box, lacquered orange red, the top painted with a medallion 
of a nymph and cupid in a landscape settings, within a 
framework of gilded rococo shells and small foliations; 
matching rims. Minor imperfections. 


Diam: 3-3/8 inches. / 8-3/4 cms. 4116. / $325. 


242. FRENCH WROUGHT SILVER SERVICE OF FLAT- 
WARE. Thirty-six dinner knives; twelve each of soup spoons, 
dessert spoons, fish knives and fish forks; fish slice, fish fork, 
butter spreader, ladle, relish fork, berry spoon, cake knife, 
cheese knife, salad fork and salad spoon. Having spatulate 
handles with partly threaded edge, wrought with sprays of 
leafage and pendants of bellflowers; monogrammed. 

£187. / $525. 


250. GEORGE III SILVER PYRIFORM COFFEE POT dy 
Thos. Whipman & Chas. Wright, London, 1767, the pyriform 
body repoussé with wide collars of wavy swirl flutes alternate 
with beading, on gadrooned foot; conformingly wrought 
spout with bird’s head, matching domed cover with cone 
finial; scrolled fruitwood handle. Engraved with coat of 
arms. 


Height: 11-1/4 inches. / 29-1/2 cms. £116. / $325. 


251. LOUIS XIV SILVER OCTAGONAL CANDLESTICKS, 
a pair, by Martin Brunot, Dijon, c. 1718. Octagonal knopped 
trumpet-shaped standard continuing to a matching urn-form 
candleholder, rising from a hollow dome and stepped molded 
octagonal base; engraved with coat of arms. Mark of the 
Fermier-Général Etienne de Bourges (1717-19). 

Height: 9-1/2 inches. /23-1/2 cms. £ 750. / $2,100. 


252. SILVER-MOUNTED COVERED COCONUT CUP, 
the coconut body carved in low relief with three reserves of a 
coat of arms, Adam and Eve in the Garden of Eden, and 
three figures about an anvil; mounted in repoussé silver with 
foliated strapwork, semidomed cover with vase finial crested 
by a nude youth holding an armorial shield; on matching 
vase stems and stepped domed base. South German, dated 
1550. 4116. / $325. 


253. WROUGHT SILVER STEMMED SHELL CUP, dy 
Michel Miiller, Niirnberg, c. 1625. Stem in the form of an 
angel holding aloft a laurel wreath and palm, surrounded 
by scrollwork and supporting a beaded and lobed deep shell, 
finial of a nude child holding a cup; on lobed floriform base. 
Engraved with an inscription and apocryphal date 1565. 

Height: 10-1/2 inches. / 26-1/2 cms. £72. / $200. 


254. SILVER-MOUNTED COVERED COCONUT CUP, dy 
David Winckler, Frieberg i/s., c. 1620. Plain polistled coconut 
cup with matching domed cover, mounted in silver and en- 
graved with foliations and enclosed by strapwork bands, 
crested with escutcheons; on tall knopped stem centering an 
onion bulb repoussé with angels heads; on domed base. 

Height: 11-1/2 inches. / 29 cms. £98. / $275. 


289. PAIR SCULPTURED MARBLE STATUETTES OF 
BAIGNEUSES, by Joseph Broche, French: fl. 1763-1779. 
Kneeling and seated nude figures, each of a young girl, one 
with upraised arm holding a scarfdraped about her shoulders, 
the seated figure admiring her long hair, draped from shoulder 
to breast. Oval marble socles. 
Heights: 10 and 10-1/2 inches. 

25 and 26-1/2 cms. £375. / $1,050. 


Note: These statuettes are strongly influenced by the work of 
Falconet, and are probably by Joseph Broche, one of two 
brothers who worked in Paris toward the end of the reign of 
Louis XV, and who is known to have executed several such 
small figures, of amoristic and mythological characters, in 
terra cotta and marble. © 


291. SCULPTURED MARBLE BUST OF A CHILD, dy 
Lambert Godecharle, Flemish: 1750-1835. Undraped bust; 
cherubic head with wavy hair, turned sharply to the left; in 
white statuary marble, remounted on rose marble socle. 

Total height: 13-1/4 inches./ 34-1/2cms. 4£429./ $1,200. 


299. LOUIS XV GILDED TOLE THREE-LIGHT SCONCES, 
a pair, the bracket formed of a serrated leaf bearing three 
upscrolling candle arms entwined with leaves, stems bearing 
white porcelain blossoms terminating in floriform candle- 
holders. French, X VIII Century. 


Height: 13-1/2 inches. / 34 cms. 4179. / $500. 


302. ROCK CRYSTAL AND BRASS SIX-LIGHT LUSTRE 
CHANDELIER, knopped-shaped standard with ovate finial 
enclosed by a waterfall, supporting six scrolling candle arms 
ending in conforming candleholders; lavishly hung with 
‘jewel’ festoons, blossoms and pear-shaped faceted prism 
lustres including a spherical pendant. With electrical fittings. 
Louis XV Style. 

Height: 23 inches. / 57-1/2 cms. 
Diameter: 16 inches. / 40 cms. 4 357. / $1,000. 
320. PAIR LOUIS XV BLACK LACQUER CORNER ETA- 
GERES of triangular section, with three graduated open 
shelves and shaped sides, over a pair of cupboard doors; 
painted black and decorated in gold with sprays of shrubs 
and flowers and chinoiserie scenes. French or Dutch, XVII 
Century. 

Height: 30 inches. / 75 cnis. 


Width: 15 inches. / 37-1/2 cms. £89. / $250. 
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322. LOUIS XV FAUTEUILS, carved and gilded, a pair. 
Cartouche-shaped back carved with leaf-scrolls, continuing to 
a cresting of rococo ornament, open arms, curvilinear seat 
rail carved to match the back; on cabriole legs carved at the 
knee with shell ornament, terminating in slightly scrolled toes 
capped with acanthus. Back, seat and armpads in beige 
brocade patterned with clusters of pale blue and rose flowers. 
Gilding abraded. French, XVIII Century. 

£790. / $2,200. 





326. LOUIS XV INLAID KINGWOOD BOUDOIR CABI- 
NET with Serre-Bijoux, the top fitted with a cabinet of twelve 
small drawers, the semidomed crown having a deep well with 
a sliding cover; the table base with a hinged flap over a sliding 
panel opening to a deep well; valanced frieze continuing to 
angular cabriole legs. The whole faced with finely figured 
panels of palissandre within bandings. French or Westphalian, 
XVIII Century. 

Height: 45 inches. / 112 cms. 


Width: 15 inclies. /37-1/2 cms. £232. / $750. 


324. LOUIS XV INLAID TULIPWOOD PETITE TABLE 
& ecrire, the oblong top with molded bronze doré, the frieze 
with three small drawers with shaped incurvate front, over a 
serpentine kneehole flanked by smaller drawers; matching 
back with mock drawers and ends with chrysanthemum me- 
dallions; on angular cabriole legs, mounted in bronze doré. 
French, XVIII Century. 

Height: 30 inches. /75 cms. 


Length: 35-1/2 inches. / 89 cms. £892. / $2,500. 


327. LOUIS XV KINGWOOD AND TULIPWOOD PAR- 
QUETRY OCCASIONAL TABLE with Tambour, by Roger 
Vandercruse Lacroix (M.E. 1755). Oblong top with outset 
corners and metal rim, inlaid with a panel of cubiform par- 
quetry enclosed by a framework of angular strapwork; the 
frieze drawer faced with key-fret and fitted with a leather-lined 
hinged writing plateau and a compartmented well, above a 
tambour door opening to disclose three small drawers; panel- 
ed & quatre faces to match the top; on pentagonal cabriole 
legs conjoined by a shelf stretcher, also of cubiform parquetry. 
Stamped RVLC with ME beneath rear frieze. French, XVIII 
Century. 

Height: 28 inches. /70 cms. 

Width: 17-3/4 inches. / 44-1/2 cms. £1,518. / $4,250. 
335. LOUIS XV OVAL TABLE A ECRIRE in tulipwood and 
faux satiné marquetry, the oval three-quarter-galleried top 
faced with finely quartered panels of tulipwood, inlaid with 
various vessels and an open book; deep frieze fitted with a 
green velvet-lined writing slide and compartmented writing 
drawer at one end and inlaid with floral arrangements; on 
angular cabriole legs conjoined by kidney-shaped galleried 
stretcher inlaid to match the top. Some skilful repairs. French, 
XVIII Century. 

Height: 29 inches. / 72-1/2 cms. 
Width: 22 inches. / 55 cms. £ 1,161./ $3,250. 
336. LOUIS XV BUREAU DE DAME, in kingwood with 
black and gold lacquer, by Pierre Migeon II (M. E. fl. 1740- 
50), the narrow top with sloping hinged serpentine front 
enclosing open shelves, small drawers and a well, overa 
central valanced kneehole masked as a drawer, flanked by 
two small drawers, with slightly bombé sides; on slender 
pentagonal cabriole legs. The whole decorated with variously 
shaped reserves of crimson and gold Chinese figures, flowers, 
landscape scenes and village setting, on a black ground. Some 
careful restorations. Stamped MIGE ... on block of rear left 
leg. French, XVIII Century. 
Height: 36 inches. /90 cms. 
Width: 32 inches. / 80 cms. £1,964. / $5,500. 
341. LATE LOUIS XVI ACAJOU TABLE A ECRIRE, dy 
A. Schuman, M. E., the oblong top with molded edge, inset 
with gold-tooled black leather, over a deep frieze drawer 
flanked by a pair of drawers; stop-fluted stiles continuing to 
round tapering legs, castered. Stamped A. SCHUMAN, with 
M. E. beneath right rail. French, XVIII Century. 

Height: 27-1/2 inches. /69 cms. 
Length: 36 inches. / 90 cms. £250. / $700. 


398 Lots. Total of Sale: Z 43,144. / $120,800. 
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Book Reviews 


THE ECONOMICS OF TASTE, The 
Rise and Fall of Picture Prices 1760- 
1960, by Gerald Reitlinger. Barrie & 
Rockliff, London. 518 pp. with indexes 
and bibliography. 42 Shillings. 


Coincident with publication in the 
United States of ‘‘Art as an Investment’’ 
(See International Art Market for No- 
vember, Page 213), the British art his- 
torian, Gerald Reitlinger, has produced 
a book which provides an interesting 
study in contrasts. The author of ‘Art 
as an Investment,’’ Richard H. Rush, is 
a Washington investment banker whose 
motivation as a collector has been some- 
what marred, if one takes the content of 
his book as evidence, by his interest in 
buying cheap and selling dear. What 
makes his book interesting to the true 
collector is the data he has assembled 
on the relative value of art works over 
the years. But his emphasis on what is 
likely to be a good buy today, with only 
passing consideration of artistic merit, 
makes his book rather hard for the art 
lover to accept. 

Mr. Reitlinger, on the other hand, is a 
former artist who gave up painting in 
1935 to devote himself to writing. He is 
the author of numerous monographs on 
art. His brother, thelate Henry Reitlinger, 
was a well-known collector. Mr. Reit- 
linger has always been interested in art 
auctions and the history of art sales. But 
since his interest is a scholarly one, not 
even the most dedicated purist among art 
lovers could possibly take offense. At the 
same time, he presents a wealth of infor- 
mation, historical and economic, that 
makes his book fascinating reading. 

“The Economics of Taste’’ exposes all 
the vagaries and absurdities of picture 
prices in an exhaustive survey of taste 
and trends which explores political, so- 
cial and economic pressures that have 
influenced taste and price. Some of the 
conclusions that emerge are particularly 
interesting in the light of the Juviler Sale 
and the Erickson Sale reported upon in 
this issue. Mr. Reitlinger seeks to estab- 
lish in his introduction the relative buy- 
ing power of currency at various periods, 
making it possible for the reader to esti- 
mate what a particular painting cost in 
terms of current dollars. 

Compare, for instance, the price brought 
by Rembrandt’s ‘‘The Mill,’’ sold to P.A. 
B. Widener in 1911 for 103,300 pounds, 
with the price of the Rembrandt ‘‘Aris- 
totle’’ sold last month. The pound in 
1911 was worth $5, so the actual 1911 
dollar price of the Widener purchase was 
$516,500. The purchasing power of both 
the dollar and the pound at that time was 
roughly six times today’s. Thus ‘‘The 
Mill’? was bought in 1911 for the 1961 
equivalent of over $3,000,000. 

It should also be noted that most of the 





prices quoted by Mr. Reitlinger are those 
obtained at auction, and this is only the 
beginning of the story. Often the layman 
does not realize how many times a picture 
changes hands within the trade, moving 
from dealer to dealer, always at a small 
increase in price, before it finally finds its 
way into a private collection or museum. 

The last half of Mr. Reitlinger’s book 
consists of a listing, artist by artist, of 
representative prices his works have 
brought over the years, each with a short 
introductory paragraph. In listing the 
price history of Rosa Bonheur, the most 
fearsome example in history of a rise and 
fall (her ‘Horse Fair,” a painting 16 feet 
long, was bought by Junius Spencer 
Morgan for 12,000 pounds in 1886— 
$60,000 in terms of 1866 dollars, $360,- 
000 in terms of the purchasing power of 
1960 dollars, while her painting of high- 
land cattle was sold at Christie’s in 1954 
for 63 pounds — $176) he says: ‘“‘The 
lady worked very hard indeed and never 
has a negligible artistic merit been better 
rewarded.” 

Of Myles Birket Foster, the English 
water colorist, he says: “The market 
for pure nostalgia. Lots of children, not 
armed with space guns, but apple-cheeked, 
pinafored and weaving daisy chains in 
the long grass. This market seems to 
flourish towards the end of wars.’’ And 
of Dufy: “The grand ancestor of all 
smart modernist magazine advertise- 
ments and the inventor of a successful 
formula which he must have repeated 
tens of thousands of times without adding 
to it,’ a statement not without merit which 
makes the prices Dufy is bringing seem 
somewhat ridiculous. 

In his conclusion Mr. Reitlinger notes: 

“The high priced pictures of today are 
destined, sooner rather than later, to be 
frozen off the market. Price must even- 
tually cease to be an indication of a change 
in taste. When everything of its class is 
safely tucked away in a museum, the 
price is forgotten. Whether a picture was 
bought for the National Gallery in the 
1830s for a hundred or two, or whether 
its companion was bought by Andrew 
Mellon for the Washington National Gal- 
lery in the 1930s for ahundredthousand, 
is of no consequence to anyone.... The 
work is there and nothing like it can be 
found again. 

“Historians of the changes of taste 
should not allow a crystal ball to form 
any part of their library equipment. Fore- 
casts should not be made, but none of the 
implications of the present should be 
ignored. Tachist painting and Action 
painting are a development so seemingly 
irrational that a large body of critical 
opinion prefers to keep silent. But look at 
some of the prices and remember that 
Braque and Picasso were lucky to get 
L250. for a picture, even when they were 
close on the age of fifty and when the 
critical climate was favorable.’’ —H.L.K. 





ITALIAN PAINTING 1200-1600, by 
Ernest T. DeWald, Holt, Rinehart and 
Winston, New York. Illustrated. 613 pp. 
with indexes. $12.50. 


Dr. DeWald has been a professor of art 
and archeology at Princeton University 
since 1925. He is the author of ‘Pietro 
Lorenzetti,” and ‘‘The Stuttgart Psalter.” 
He has written here an important text- 
book on the art of renaissance Italy 
which will be of value to the collector 
who wishes to broaden his knowledge 
and appreciation of that school. Of par- 
ticular interest is Dr. DeWald’s index 
which lists by cities and collections the 
important pictures, drawings and fres- 
coes mentioned in his text, for ready 
reference by the traveler. The book is 
liberally illustrated in black and white 
and although the reproduction leaves 
something to be desired in the way of 
detail, the pictures provide an adequate 
adjunct to a study text. 





ANTIQUE ENGLISH POTTERY, POR- 
CELAIN AND GLASS and ANTIQUE 
ENGLISH FURNITURE, The Connois- 
seur’s New Guide Series, Compiled by 
the Editor of The Connoisseur, L.G.G. 
Ramsey, F.S.A. Each 192 pp. with color- 
ed frontispieces and 63 pages of photo- 
graphs. Indexed. E. P. Dutton & Co., 
Inc., New York. Each $4.95. 


These are the first two of a series of 
compact, authoritative books by the dis- 
tinguished editor of The Connoisseur, 
the oustanding British monthly maga- 
zine in the field of art and antiques. They 
are presented in the form of morographs 
and provide an indispensable guide to 
style. Their authority will be immediately 
apparent to the serious collector. 





From time to time International 
ART MARKET will review books 
published abroad that are of special 
interest to our readers. Where possi- 
ble, we will also arrange to fill orders 
for our readers through our London 
offices. Copies of ‘The Economics of 
Taste” by Gerald Reitlinger, at $7.50 
per copy, including postage and 
handling charges, can be ordered 
by sending a check to: 


International ART MARKET 
115 Central Park West 
New York 23, N. Y. 


SChuyler 4-7704 














Over the Counter 
(continued from page 216) 





FURNITURE 





Penn. Chippendale Walnut Highboy, flat top, plain 
ball & claw feet. Cose-7ft. high, 39°’ wide. Unusual 
constructed drawers—tapered sides. Beautifully 
dovetailed. Original bail hcndles. Little repair. E. 
Liberti, 532 St. Paul St. Baltimore 2, Md. 


Eng. Oak Court museum quality. Fine 
carving & color. Dated 1680. $1500. City of London 
Antiques, 126 2nd Ave., San Mateo, Colifornio. 








GALLERIES AND DEALERS 





Antiques-By Appointment. Furniture, Glass and 
China. Delbert Maifeld, 110 Glen Ave., Waterloo, 
lowa. 





Frances Pratt, inc. 
33 West | 2th St., N.Y. 11, N.Y. 
Pre-Columbian Sculpture and Pottery 
(By appointment, ORegon 5-1247) 





Entire estates purchased, appraised, or liquidated 
anywhere east of the Mississippi river. In. serving 
your best interest, we exercise the utmost discrimin- 
ation. Donn Kinzle, American Antiquities, Duncans- 
ville, Penna. Phone OWen 5-3479. 





Highboy. Ball & claw feet. 2 sun burts. About 1790. 
Louis XVI inlaid table, oval. Oil paintings, oriental 
rugs. Stradivarus concert violin 1716. Best offer, 
other objects. Box O-17. 





One-piece top dining table seating 12 wanted, 
preferably XVII cent. Spanish. Will consider other 
similar pieces. Also eight or more dining chairs of 
similar style, with table or separately. Box W-12. 


International ART MARKET 
is the Place to Market Art 











PORCELAIN AND GLASS 





Meissen 1000 year 1929 Jubilee dinner service 
for 8. For Sale. S. Thiele, RR2, Thornville, Ohio. 





Treasures hidden in a country shop! Sevres 1753 
bronze dore covered 28-1 /2” vase, signed Quentin. 
Pair Sevres Lovis XVI bronze dore 25" sconces. 
Both important items. Blackberry Farm Antiques, 
Chapel Hill, N.C. 





Pair “Pirkenhammer” German Vases, circa 1850. 
7-1/2” tall. Cream background with owl motif; 
brown and gold decor—bow knot sides—$125. Trade 
discount allowed. House of Seven Gables, 6981 
N. Sheridan Road, Chicago 26, lilinois. 





The Shop on the Corner 
Nantucket, Mass. 
Buy and Sell 
American and European Furniture, 
China, Glass, Scrimshaw—Primitives. 





A wide selection of paintings, drawings, prints, 
sculpture, and ceramics. We specialize in con- 
temporary American, but we have also many Mex- 
ican paintings and are distributors of Baffin Island 
Eskimo Art. Forsythe Gallery, 201 Nickels Arcade, 
Ann Arbor, Michigan. 





MOODY'S ANTIQUES 
Established 1932 
1086 Coast Village Road, Montecito, 
Santa Barbara, California, U.S.A. 
Antiques of Integrity 
Miss Wilma Moody, Proprietress 





BRAQUE, CHAGALL, DUFY, FORAIN, LAUTREC, 
PICASSO, etc. Art for one’s own Christmas stocking. 
Selected Graphics, Drawings and Rare Posters. 
AFI Gallery, 19 E. 69th St., N.Y.C. 





Est. CLOSSON’S | 866 
421 Race St., Cincinnati, Ohio 
Paintings, Old Prints, Contemporary Lithographs 
Custom Framing-Restoration 





18th century Porcelains: American, French & Eng- 
lish; Paintings and Antiquities. 18th C. porcelains. 
Cavalier Antiques, 12103 1stSt.,N.W., Washington. 





Peachblow vases, gourd-shaped, matching pair. 


Thos. Webb, 13” high. Apricot shading to pink. 


$375. P.O. Box 8848, University Park Station, Den- 


ver 10, Colorado. 





Meissen Callot Dwarfs, Small Early Meissen Pa- 


godas wanted by private collector. Box W-13. 





Minton Game Pie Dish, majolica type decoration, 
perfect condition—Tapioca figures—very fine Ameri- 
can cut-out or pinprick Valentine or fraktur—Signed 
early American silhovettes. Wanted. Dealer. Caro- 
line Smurthyvaite, Arizona Biltmore, Phoenix, Ariz. 





Fabulous private collection of Antique China, Silver, 
Furniture, Linens and Paintings for sale. Mrs. Nathan 
A. Wolfstein, 9233-1/Z Doheny Road, Los Angeles 
69, Calif. 





Cameo sig. glass, Faberge, Louis XVI furn. Mrs. A. 
M. Patterson, 1614 Shady Circle, Chatt. 5, Tenn. 





SPECIAL OFFERINGS 





wag we marten Ape monthly, 
to your most searching questi p an- 
tiques. 8-1/2 x 11 coated stock, bighby illustrated. 
$3 yearly. P.O. Box 69A, Taneytown, Maryland. 


Wanted: Fine Li Plaques ond sterling silver 
miniatures. Also finest unusual Lilliput curiosities 
to scale. Danish jul Plates. Describe fully. Please 
state prices. Isabella Charbneau Warren, A.S.A., 
119 South Garfield, Wenatchee, Washington. 














“A Good Antique is a Good Investment.” Antique 
Furnishings, C.M. Hanes, Prop., Morrison, Colo. 





WARREN E. COX ASSOCS. 
Large collection Near & Far Eastern ceramics. 
Dealers and appraisers. Makers of finest lamps in 
the world. 6 East 39th Street, N.Y. 16, N.Y. Open 
weekdays except Saturday. Special exhibition Ori- 
ental still-life paintings by E. Stewart. 





WHY SHOP AROUND ... 
for CHRISTMAS 


Give the Gift 
your friends will enjoy 


12 times a year. 


GIVE eee 
INTERNATIONAL 


eArt Market 











Forthcoming Sales 


(continued from page 216) 


Parke-Bernet Galleries, Inc. 
980 Madison Avenue 
New York 21, New York 


Zurich representative: 
Mr. Emil Hartmann 
Limmatstrasse, 285 
Zurich, Switzerland 


December 


12—Rare Book and Manuscripts. 

13—Modern Paintings, Drawings and 
Sculpture, property of Billy Ro 
George Friedland. 

14—Precious-Stone Jewelry and Fin 
Furs. ' 

15-16—French and other Furniture an 
Decorations. 





Christie, Manson & Woods, Ltd. 
8 King Street, St. James’s 
London S.W. 1, England 


N.Y. Representative: 

Mr. Robert M. Leylan 
36 East 57th Street 

New York 22, New York 


December 


12—Objects of Art and Vertu. 

13—Printed Books, Illuminated Manw 
scripts, Manuscripts and Autograph 
Letters. 

13—English and Foreign Silver. 

14—English and Continental Furn 
Objects of Art, Eastern Rugs an 
Carpets. 4 

15—Egyptian, Greek and Roman Anté 
quities, Primitive Works of Art d 
Africa, Asia, North and South Amer 
ica, Oceania and Australasia, fron 
the collection of the late Sir Jacob 
Epstein. ! 

18—English and Continental Porcelain 

19—Fine Arms and Armour. 

20—Jewels, English and Continent 
Furniture, Objects of Art, Easte 
Rugs and Carpets. 

21—Pictures Circa 1600-1900. 

21—English and Continental Furn 
Objects of Art, Eastern Rugs ané 
Carpets. 





Note: There will be no additional BUC: 
tions at the above houses until late Je 
uary 1962, at which time the Spring 
Season commences, 











